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India’s Annual Recap

Hello there, fellow museum entbusiasts!

Welcome to the ver fz’rst issue of Museum Mosaic! I'm absolute[y thrilled
(and mildly terrz'fi)e/d) to be your guide through the delightful chaos that
is the Indian museum sector. As a cultural entreprenenr who's been tr ing to
jugg[e /verimge experiences and modern mdrketing, I promise this will be an
interesting ride t rougb kisto;_fy, creativity, and a few unexpected surprises.
202 }msieen a rollercoaster for museums across India, fil ed with both
c]m;[enges and triumpbs. Our beloved institutions bave done more than
just survive; t})gz"ve t})ri'ved, morpked, and s ark[ed in ways we never
imagined. Museums bave tmnsformed from usty relic bo[jers to vibrant
cultural bubs where the past meets the present in the most fascinating

dance-off.

Tech lovers, rejoice! This _year saw an exp[osion of virtual tours, interactive
exbibits, augmented realt't) and Al tools that made ancient artefacts leczp
out of their glass cases and dance around on our screens. 1t’s all about
makz’ng our rich })eritage accessible and engaging for everyone, from the
tecb—smfty Gen Z to the nostal, ia—[o'ving boomers. These digital
innovations ensure that our cuéuml narratives are not onb Preser'ved but
shared in new and captivating ways.

Collaboration bas been the name of the game. Museums, academic
institutions, and private enterprises have joined forces [z’/@ the Avengers a(;f
cu[ture, creating groundbrea ing researcb, extmordinar) exbibitions an
educational initiatives. Initiatives such as the Museum Expo and the
Museum Biennale bave also p[a ed their part in infusing new energy into
the museum space. 1 believe cuft/uml entrepreneunrs within and outside the
museums bave p[qyed a jz"voml role in ma/@ng this magic bappen, and
we’re just getting started.

In this issue, we've pot a treasure trove of articles from dz’stz’nguisked
museum Pro[essionc;%s as well as those maﬁ)ing a dent in the space with their
ideas who share their triumpks and tribulations. These stories offer a Peek_
bebind the curtain at the passion and dedication that /@ep our museums
running. We're also s/vining a spotlt'g]vt on this year’s museum influencers—
the rocismrs who with their brilliant ideas and tireless efforts are not just
c]mnging the face of museums; t/ﬂ@l’re giving them a whole new persomz[igy.
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And don’t miss our speciul feuture on star artefucts from 100 museums
across India. Each urtefuct is [i/@ a time—tm've[[ing portul with a
fascinating story to narrate. Plus, our "Instugmm Handles We Love”
section is a must—see;/euturin the best Instagram channels that bgblgbt
Indian museums an indi’uiaiuls who are uéo[ute gems in the social media
luna’scupe. Prepure for ' your feed to get a whole lot more interesting.

As we lookto the future, sustuz‘nubilz‘t) and community engagement are at
the top of our to-do list. Museums are stepping up as eco-warriors and
community c]vumpions, provin tkg}’re not just about the Pust—tbe)’re
shaping a vibmnt, sustuinabi future. Green pmctices, local involvement,
uncf ecitcutionul outreach are setting new standards, and we’re bere for it.

So, dive into “Museum Mosaic’ and exp[ore the stories, interviews, and
fuscinatin tidbits that capture the essence of our tbriviug museum sector.
This pub ication is a testament to the passion, creativity, and dedication of
everyone who works tirelessly to preserve and promote our cultural kerituge.
And z'f)ou ckucke ulong tl;):z way, well, that’s just a bonus.

Tbunk_s for joining us on this adventure. Let’s celebrate the past, embrace
the present, and stride confidentl) into a future where our musenms
continue to inspire and educate.

Warm regards,

Aunjchita B. Nair

CO-FOUNDER AND CEO
CULTRE
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Every year, we roud[) unveil our annual Museum Influencers list, a tribute to the
remarkable imz'fuidua[s who bave become catalysts for c/mnge within the museums
and kerimge sector in India. These inﬂuencers za've not only embraced India's rich
cultural beritage but bave also initiated tmnsformatifue ia]gds and initiatives that
are res]mping tie very essence of museuwns across the country.

These are individuals whose dedication to conservation, restoration, and
preservation is unpdm[[e[ed.

In an era mar/@d b) mpid dz;gz'm[t'sation and evo[ving andience expectations, our
inﬂuencers bave embraced innovative outreach strategies to bridge the gap between
museums and the Pulvlz’c. Tbroug/y qunamic social meﬁia campaigns, interactive
educational programs, tbe) have succeeded in ma/g’ng museums more accessible and
engaging to diverse audiences. By brea/&ing down barriers and fostering inclusive
spaces, t/o@» are a’emocmti{in access to culture and /Q'zow[edge, enricbing lives in the
process. Bgyond the confz'nes o§ traditional museum spaces, tkf_zy are carving out new
avenues for dia[ogue and engagement.

Lastlj, our list celebrates individuals who are are fusbing the boundaries of what
constitutes a museum experience. By embmcing tec no[ogy, desz’gn, and
interdiscip[inmy dpproacbes.
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SHIVENDRA SINGH
DUNGARPUR

TANVI JINDAL PREEMA JOHN

ANUPAM SAH JAHNAVI PHALKEY ANJANI KUMAR
SINGH



SHIVENDRA SINGH
DUNGARPUR

FOUNDER DIRECTOR,
FILM HERITAGE FOUNDATION

An acclaimed filmmak_er, arckivist, and restorer dedicated to the preservation

of cinematic })eritage. As founder director of the Film Heritage Foundation,

be spearbeozds initiatives to sczfeguozrd and restore iconic lems Renowned for bis
documentaries "Celluloid Man" and "The Immormls," be bonors pioneers ike

P.K. Nair while advocating for film preservation. His collaborations include
restoring classics with Martin Scorsese's World Cinema Foundation and supporting
projects 110/}53 Hitcbcoc/{s "The Lodger" tbrougb the British Film lnstitute.
Recognise globa[l 5 be serves on Presti(gious committees li/@ II Cinema Ritrovato
Festival and the Nitrate Picture Show's Honorary Committee.

HIS EFFORTS EXTEND TO EDUCATION, LEADING
PROGRAMS LIKE THE BIENNIAL AUDIO-VISUAL
ARCHIVAL SUMMER SCHOOL (BAVASS) TO
ENGAGE AND INSPIRE FUTURE CUSTODIANS OF
FILM HERITAGE.



TANVI JINDAL

FOUNDER,
MUSEUM OF SOLUTIONS

A dedicated rofessional revolutionising education for children, rioritising both
meanin and[])'oy in [earning. Beginning as a Teach For India Feﬁow in 2010, she
embaréa’ on a mission to tmnsﬁ;rm education in Mumbai. Her fourne continued
with the Akank;]m Foundation, where she ascended to Vice Principa[ﬁt D. N.
Nagar Munici[ml School, amplz’bing ber im{act on underprivilegea’ communities.
Currently serving as Managing Trustee of the Jindal Education Trust, Tanvi
oversees all educational initiatives, drifuing innovation and inclusz"uit).

HER VISIONARY LEADERSHIP LED TO THE CREATION
OF AN EXPERIMENTAL MUSEUM TAILORED FOR
CHILDREN, PROVIDING A UNIQUE SPACE FOR
HANDS-ON EXPLORATION AND LEARNING. HER
RELENTLESS DEDICATION TO EMPOWERING YOUNG
MINDS HAS EARNED HER RECOGNITION AS A
TRAILBLAZER IN EDUCATIONAL REFORM.



PREEMA JOHN

MUSEUM DIRECTOR,
INDIAN MUSIC EXPERIENCE MUSEUM

A seasoned leader in the arts sector, with a wealth of experience in diverse cultural
organizations such as the Asia Society India Centre and the Dr Bhau Daji Lad
Museum. A recipient of the prestigious Fulbrz;gbt Fel[owsbip, also the Head of Art
for Mal@r Maxity and Deputy Director of the Asia Society in Mumbai. Her
academic background inc[zfoﬂz)s' a Masters in Arts Administration & Cultural
Policy from the School of the Art lustitute of C]vicago and a Masters in Arts &
Aestbetics from Jawabarlal Nebru University, New Delbi.

HER CONTRIBUTIONS EXTENDS BEYOND
ADMINISTRATION TO IMPACTFUL PROJECTS FOR
THE INDIAN MUSIC EXPERIENCE MUSEUM WITHIN
THE IMACC INITIATIVE, ADDRESSING CLIMATE
CHANGE THROUGH CULTURAL ENGAGEMENT. AS A
KEY FIGURE IN IMACC, SHE PLAYS A PIVOTAL ROLE
IN SHAPING THE INTERSECTION OF CULTURE AND
ENVIRONMENTAL ADVOCACY IN INDIA.



ANUPAM SAH

FOUNDING DIRECTOR,
ANUPAM HERITAGE LAB (INDIA)
PRIVATE LIMITED

As the Founding Director o Anu[mm Heritage Lab (India) Private Limited
and Secretary OZ the Hima ayan Society for Heritage and Art Conservation, be
bas dedicated bis career to the preservation and conservation of cultural
beritage. With over two decades of experience, be served as the Director of
Projects at INTACH Couservation lustitutes for ten years, followed by a
szgniﬁcant tenure as the Head of Art Conservation, Research, and Training at
CSMVS Art Conservation Centre. His expertise extends glo[ml[ i pro'uiding
conservation, training, and consulting services for various governmental bodies,
NGOs, and international institutions includz’ng UNESCO, World Ban/t, and
Harvard University.

A PROLIFIC LECTURER AND AUTHOR, HE HAS
CONTRIBUTED EXTENSIVELY TO THE FIELD,
RECEIVING ACCOLADES SUCH AS THE SANSKRITI
AWARD, KNIGHTHOOD OF THE ORDER OF THE STAR
OF ITALY, AND UNESCO-ASIA PACIFIC HERITAGE
AWARDS. RECENTLY, HE WAS HONORED WITH THE
MARWAR RATAN AWARD 2023 FOR HIS
OUTSTANDING CONTRIBUTIONS TO ART
CONSERVATION AND RESTORATION.



JAHNAVI PHALKEY

EXECUTIVE DIRECTOR,
SCIENCE GALLERY

A multifdceted fz’gure, blending ber expertise as a ilmmaéer and bistorian j
science and tecbno[ogy. After a stint at Kz’ng's Col. ege London, she embarkg on
a remarkable journey, becoming the Founding Director of Science Ga[[er)
Bengaluru and Sir Asutosh Mu/(!oerjee Visiting Professor at the National
[ustitute of Advanced Studies. Her international acclaim includes fel[owsbips at
Wissenscbaftskol[eg u Berlin and a pivotal role as external curator at the
Science Museum London. _]dbncwi's scﬁolar[) contributions extend to authored
works [ik[e " Atomic State: Big Science in Twentieth Century India" and co-edited
volumes i/@ "Science of Giants: China and India in the Twentieth Century.”
With editorial roles at prestigious jourmzls li/@ the British Journal for the
History of Science and History and Tec/ono[ogy, she continues to s]mpe discourse
in ber field. Not confined to academia, ja]amwi's creative endeavors mam’fest in
ber directorial role for the documenmiy "C)clotron" (2020).

HER COMMITMENT TO FOSTERING RESEARCH IS
EVIDENT IN HER INVOLVEMENT WITH THE OPEN
RESEARCH AT PUBLIC LAB COMPLEX, EMPHASIZING
COLLABORATION AND EXPERIMENTATION FOR
BOTH YOUNG ADULTS AND EXPERTS ALIKE.



ANJANI KUMAR SINGH

DIRECTOR GENERAL,
BIHAR MUSEUM

Anjani Kumar Singb a retired distinguz’sbed civil servant is currentl) serving as
the Director General of Bibar Museum. A notable career trajectory, where be beld
Pivotal roles including Princi[m[ Secretary at the Djpartment of Education and
Princi[m[ Secretary to the Cbz’ef Minister. Renowne for bis dedication to
education, be spearbeaded the successful implemenmtion of f[agsbip programs lik:e
the 'Muk byamantri Bicycle Yojna' and "Mukbyamantri Aksbar Anchal Yojana,
si nificantb contributing to Bibar's [itemg} enbancement. His relentless ef/érts in
this domain were acknow[ed ed with the prestigions UNESCO prize for Literacy,
Presented b) the President of India.

ANJANI KUMAR SINGH'S LEADERSHIP IN HIS
DIRECTION FOR THE BIHAR MUSEUM BIENNALE 2023,
WAS A TRANSFORMATIVE EXHIBITION FOSTERING
CULTURAL DIALOGUE AND INNOVATION. AS
DIRECTOR GENERAL OF BIHAR MUSEUM, HE PLAYED
A PIVOTAL ROLE IN CONCEPTUALIZING AND
EXECUTING THIS LANDMARK EVENT.
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RAJA DINKAR KELKAR MUSEUM GOES THE
METAVERSE WAY

The iconic Raja Dinkar Kel/(_ar T e
Bajirao Road becomes the first museum in the country to
aa/o t virtual rea[it), attempting to reach a wider
aua/sence across the world and to enbance revenue.

AIR INDIA TO HAND OVER ITS PRICELESS ART
COLLECTION TO NGMA FOR PUBLIC DISPLAY

Air India to hand over its Price[ess collections of around
4,000 paintings and sculptures of famous artists to the
National Gal[gry of Modgrn Arts (NGMA) for their
preservation and pub[ic displ@/.

C-DAC PUNE STARTS BACKGROUND WORK ON
THE TECH DOME PROJECT

The Centre for Deve[opment of Advanced Com uting (c-
DAC) Pune bas started bac/(ground workon the Central
Vista Redevelopment Project’s tech dome where various
government agencies will dz’sp[@f their achievements with AR
VR tecbnologies.ln a bid to give a virtual tour of various
museuwms and ancient objects, the C-DAC Pune team under
‘loerimge computing’ last year bad deve[oped a unique mobile
application Musewrns of India’ through which anyone can
access to the museum collections on their fingertips.
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Source: TAMIL NADU GOVT ISSUES ORDER ON
TIMBESO P 1A BIODIVERSITY MUSEUM

The state government issued an order to set up a
bioa’iversit) museum and a conservation centre with an
eco—[mrkat the recentb notifiea[ Agast/vi amalai E[ep/%mt
Reserve, which shares the [andscape with the Kalakad
Mundantburai Tiger Reserve (KMTR).

Source: JORASANKO THAKURBARI TO GET GALLERY
LN DIERELGgP-gsr ON RABINDRANATH TAGORE'S ITALY VISITS
FEERCEK)] Rabindranath Tagore visited Iml) quite many times, for this
0 reason, a Memorandum of Undersmnding was s{gnea[ between
! L the Consulate General of 1taly in Kolkata and Rabindra
U Bharati University to set up a permanent ga[[eiy on the
gt premises of Rabindra Bbarati Museum g omsanko

Tbak_urbari, Tagore's house) to commemorate the Nobel Prize
winner's visits to Italy in 1878, 1925 and 1926.

g WORKING ON SETTING UP A G2zo MUSEUM

DECCAN HERALD
tbeme fO}" t/ve ff}“SZ' Gz2o culture tmc/(.meet S ated to be beld

62 sy from February 22-25 in Madbya Pradesh's Khajurabo. Will be

“ﬂ'ﬂﬁ\‘ugzg INDIA workz’ng on setting MP a G20 museum d;’la’ t;ying to source at
[east one kg/ artefact from member nations.

Protection zma[ restitution ([)f cu[tum[ ]Jeritcg%e wil[ be tke
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S INDIA'S MUSEUMS, CULTURE DEPARTMENT
NEW INDIAN

EXPRESS OFFICES FACE STAFF CRUNCH

Various cultural or anisations, including national-level
museums and a fi[;'%zted offices under the Ministry of
Culture, bave been functioning with at least 38 per cent less
staff. This includes Group A and B officers. More than

35 per cent of Group A posts are vacant in majority of the
institutions, according to the ‘Demands for Grants (202 3—24)
of Ministry of Culture report éy the smnding committee on
transport, tourism and culture.

Source: NATIONAL CAPITAL TO NOW HOST
THE HINDU KHAJURAHO EXHIBITION ON REPATRIATED
ARTEFACTS

The exbibition sbowcasing 20 re[mtriated Indian antiquities,
put LZJ at the Kbajurabo Gzo culture group meeting, would
now be disp[@led in the national capim[ in a bid to keep the
spotlz’gbt on the prevention of illicit tmffic/@ng of antiquities.

Source: JAMINI ROY’S HOME TO BE TURNED INTO
TEIG A G\ Tl - MUSEUM AT BALLYGUNGE PLACE

DAG announced its intention to turn Jamini Roy's bouse in
. Ball jgunge [J[nce into India’s first private single—nrtist museum
and cultural resource centre on the [ife, wor/vznd times of this
DAG ioneering artist. Gn[[er) intends to renovate the tkree—store)
Izouse with the /:ve[p of restoration architects and designers
before turning it into a museum.



Source:
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Source:
THE HINDU

ARCHITECT GEOFFREY BAWA'’S FIRST SHOW
IN INDIA OPENS IN DELHI

Architect Geoffrey Bawa’s archives will be Presented in India
b) the National Ga[[e}jy of Modern Art (NGMA); the
Ministry of Culture, Government of India; the Higk
Commission of Sri L&mka, New Delbi; with the Geoffrey
Bawa Trust, Colombo. This event is also a celebration of the
75t/9 anniversary of Indo—Lcm/@ Dip[omatic Relations.

SALAR JUNG MUSEUM GOES VIRTUAL

The Salarjung Museum bas started a specia[ online
exhibition, slaowcasing the dz’gitalx’sed versions of its rare
collection of scu[Ptures, paintings, carvings, texti[es,
manuscripts, ceramics and artefacts. These centuries-old
co[[ections, along with various details inc[uding their
history, are on virtual displ@; on the Google Arts and
Culture p[atform.

T.N. CM STALIN OPENS KEELADI MUSEUM

Cl)ie/‘ Minister M.K. Stalin inaungurated the much-awaited
Keeladi museum, a testimony to the regal [ife lived b_y ancient
Tamils during the Sangam Age, in Sivaganga district.
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GOVT PLANS TO SET UP FIRST-OF-ITS-KIND
NATIONAL PUBLIC HEALTH MUSEUM

The government in the process of estab[z‘sbing a
first—o/—its—/@nd National Public Health Museum to showcase
mode S, specimens and studies related to pub[ic bealth.

NEW YORK MUSEUM TO RETURN 15
ANTIQUITIES TO INDIA

The Metropolitan Museum of Art in New Yorkbas announced
that it will return 1§ antiquities to India, fo[lowing the revelation
that the artefacts were illegally taken from the country.

VANDE BHARAT EXPRESS ARRIVES AT JOSHI’S
MUSEUM OF MINIATURE RAILWAYS

A miniature train cruising on a model mi[mz) tmc@witla
exact wor/Kin models of actual trains opemted by the Indian
Railwa)s. These trains are part of the exbibit at the
Pune-based Joshi's Museum of Miniature Railways

FASCINATING ITEMS AT ST JOSEPH’S MUSEUM

Ome of the oldest educational institutions in Bengaz[uru, St _Iosep/a’s
Boys’ Ht;gb School (SJBHS) opened its Museum of Memories,
displ@;ing fascinating memorabilia from its 165-year laistor).
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U.P’S FIRST FISH REPOSITORY COMES UP IN
LUCKNOW

A National Fish Museum and Repository with a collection of
1,900 fisla species from across India is set to open on Apri[ in
Lucknow on the campus of the ICAR-National Bureau of Fish
Genetic Resources. The institute said it is the l’first fish
musenwm and repository in the state and bas the [argest
collection of preserved fish.

MUSEUM TIES UP WITH NMNH FOR GREEN
CAUSE

Several thematic exkibitions, online and ofﬂine seminars,
worksbops and sessions based on bz’odi’uersigy, nature an
environment organised in the state museum. A memorandum
of undersmnding was signed between National Museum of
Natural History (NMNH) and State Museum Lucknow
(SML) at the tourism directorate to upgmde the state museuwm
after [earning several tec/yniques from NMNH.

PROCESS TO REPATRIATE HUMAN
REMAINS OF NAGAS FROM UK MUSEUM
UNDERWAY

The Pitt Rivers Musewm: (PRM) in Oxford, which bouses 213
buman remains of Nagas among other artefacts from across
the g[obe, had in 2020 announced it would remove the buman
remains and other "insensitive exbibits" from the displqy.Tke
process to repatriate the buman remains of Nagas from a
wuseum in the United Kingdom is underway, with a collective
at the belm oft/oe initiative.
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PM TO INAUGURATE INTERNATIONAL
MUSEUM EXPO 2023

Prime Minister Narendra Modi inaugumted the luternational
Museum Expo 2023 on 18 May at Pragati Maidan. The
International Museum Expo is a signii;icant event orgcmi{ed as
part of A{adi /Qz Awmrit Mabotsav celebrations,
commemorating the 47tk International Museum Day (IMD).

SENGOL MOVED TO DELHI FOR
INSTALLATION AT NEW PARLIAMENT
BUILDING

The 'Sengo[’, symbol of the transfer of power from the British
to Indid, bas been moved to the national capim[ abead of the
inauguration of the new Parliament building. The whole
collection of former Prime Minister Jawabarlal Nebru bas
been ept in Allababad Museum and the bistoric 'Sengol’ was
transferred to the National Museum last year.

TAMIL NADU TO CONSTRUCT GRAND
PORUNAI MUSEUM IN TIRUNELVELI

A grand and modern ‘Porunai Museun’ to display artefacts
uneartbed from Korkai, an ancient port of the famed Pandya
Dynasty, and Si'va/@ ai and Adichanallur, where recent
arcbaeo[ogical excavation created bu{{.



MAY
Source: PM UNVEILS PLAN FOR NEW NATIONAL
LIVE MINT MUSEUM

PM Modi unveiled the P[cm forwhat is set to be the world’s
largest museum, Yuge Yugeen Blmmt, which will capture

£ ige Tug i
5,000 years of India’s bistory

Source: INDIA PLANS REPATRIATION OF KOHINOOR,
ECONOMIG, LUMES COLONIAL ARTEFACTS FROM UK

India is p[anning a repatriation campaign for artefacts dating
bdckto the colonial era, including the controversial Kobinoor
diamond and other idols and scu ptures in museums across UK.

Source: SANDESH MUSEUM OF COMMUNICATION
DECCAN HERALD REOPENS

Bengﬂ[uru's rich }Jerimge in communication and posml services
comes alive once agm’n as the Szmdesb Museum of
Communication reopened its doors on World Museum Day.

Source: REVAMPED PATNA MUSEUM WITH
DECCAN HERALD EXTENSION WINGS TO BE INAUGURATED

The bistoric Patna Museum, bowze to a rich collection sz
ancient arteﬂzcts and rare paintings, will soon be closed to
visitors to underm/te restoration and revamp of its 953}647‘—0161
building as part of a redeve[opment project.
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RARE HANDWRITTEN LETTER BY
RABINDRANATH TAGORE FETCHES RS 21
LAKH AT ONLINE AUCTION

A bandwritten letter from Rabindranath Tagore expressing
bis reservations about Eng[is;) translations of bis short stories
sold at an online art auction for more than Rs 21 lakb. The
letter addressed to Satyabbushan Sen was part of AstaGuru's
'Collector's Choice' Modern Indian Art.

TIRUNELVELI MUSEUM GETS TWO NAY AK-
ERA STATUES

Two N@:a/‘-em statues aged at least 4.00 years, that were
recovered from the Thamirabarani near Mutlmlankuricbi
'vi[[age in Tuticorin district two  years ago, were installed at
the Tirunelveli Government Museum.

CHILDREN'S ART MUSEUM OF INDIA
UNVEILS FIRST EVER CHILDREN'S ART
MUSEUM EXPERIENCE ON ROBLOX'S
GLOBAL PLATFORM

The Children's Art Museum of India (CAMI) made a
significant stride in the worl of art education b launcking
its inaugural game - Children's Art Museum. This innovative
virtua[irt experience is hosted on Roblox's global platform,
mar/‘ing India's first online art museum in the metaverse

designea[ sPecificalb for children.



JUNE
Source: OFFICIALS DISCOVER CENTURIES-OLD
WORLD IS ONE NE Y TUNNEL AT A CHILDREN'S MUSEUM IN
DELHI

A centuries old tunnel—[i/@ structure was accidenm[l)
discovered at a children's musewm in New Delbi. The
disco'ver) of the tunnel, re ortedl) datin back_to the 1 3tb or
14th century, was made a/;trin one of the redevelopment

e/? orts und;a);/"m/@n b) Arckeoigical Survey of India.

Source: A NEW DIRECTORY OF MUSEUMS IN INDIA
N A N R RELEASED DURING INTERNATIONAL MUSEUM
EXPO 2023 IN NEW DELHI

. _ A new Directory of Museums in India released during
[riternational @@ International Museum Expo 2023 in New Delbi organi{ed b)
' the Ministry of Culture, Government of India. 1t is a treasure
m&s ﬁ[‘rﬁ trove of facts, fz;gures and Persona[ities who have given their
OP0-2023 est for India’s museums.

Source: MAHARASHTRA TO SET UP MUSEUM ON
DECCAN HFRA UG CHANAKYA IN LONAVALA

E/‘natly Shinde-Devendra Fadnavis government bas decided
to set up a museum dedicated to Cbcma/ga in the opular hill
station of Lonavala located between Mumbai and Pune.
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NEW YORK MUSEUM TO EXHIBIT INDIAN
SCULPTURE

New Yor/(:s Metropolz‘mn Museum of Art is bosting an
exbibition ofedrl) Indian sculptures containing Buddbist stone
exbibits curated b) _]obn Guy. The exhibition, which runs

from 21 July to 1 3 November, will include a camlogue named

Tree and Serpent: Early Buddbist Art in India 200 BCE-400
CE, and seeés to demonstrate the Deccan region's central role
in t/ve sprea of art across eczrl) India cmd e)ond.

SANSKAR KENDRA TO BECOME WORLD
HERITAGE MUSEUM

The Abmedabad Municipal Corporation (AMC) is P[anning to
revive Soms/@r Kendm, which boused the City Museum, an
convert it into a World Heritage City museum with a cafeteria.

BENODEBEHARI MUKHERJEE'S
FORGOTTEN SCROLL FOUND AND
EXHIBITED AFTER 100 YEARS

A 44 foot—[ong Japanese st)[e handscroll painted b) a famous
Inj}an blind artist nearb 100 years ago fas resur]raced and

one on Pub[ic disp[@; for the /Iz%’rst time in the city of bis
Birch, Kolkata.



Source: GOVERNMENT MUSEUM TO GET ITS FIRST
THE HINDU EVER MAKEOVER SINCE 1877

The Government Museum, situated in the beart o Bengﬂ[uru
on Kasturba Road, is being restored and curate a/’ter close to
150 years. To facilz'mte this process, the museum a ong with its
nez‘gbbouring Venkatappa Art Gallery will be shut for a year

or wiore.

Source: A HANDBOOK RELEASED BY THE MINISTRY
FINANCIAL EXPRESS OF CULTURE ON CHALLENGE OF CONSERVING
TANGIBLE CULTURAL HERITAGE

‘Conservation o/ Tangible Cultural Heritage — An Introductory
I—Icma[book’, released during the International Museum Expo in
New Delbi from May 18-20, 2023, pays its bomage to the
pioneering spirit of de Guichen dndptk)/e visionary works
undertaén by ICCROM across the world.

Source: MET MUSEUM'S "TREE ¢ SERPENT' SHINES
§ NP MIC TIMES A LIGHT ON EARLY BUDDHIST ART IN
INDIA

The Metropo[imn Museun's newest exbibition, "Tree ¢
'IHE Serpent: Early Buddhbist Art in India, 200 B.C.E.-400 C.E.”,
m features over §0 sculptures from India that tookover a decade

togat/:ver on loan, ma/‘ing it the first exbibit ofits /Qnd ina

United States museuwm in years.



Source:
ECONOMIC TIMES

National Museum-
MNew Delhi

Source:
DECCAN HERALD

Source:
DECCAN HERALD

NEW NATIONAL MUSEUM TO GET LOUVRE
CONNECT

India is close to fimz[ising a one—oﬂits—k_ind Partners/oip )
the iconic Lowvre Museum to kelp deszgn and Plan toe new
National Musewm roposed to come up at the North B[ockeé“
South B[ockdtop the Raisina Hill in the national capiml.

NEW MUSEUM CELEBRATES ANCIENT
INDIAN JEWELLERY

New Crystal Museum Salon located in S/vi'uajinagczr opened
recently. An initiative by C Krishniab Chetty Group of
Jewellt—z)l'fs, the space bouses a collection ranging from iamond-
studded mea’aﬁ, earrings and golden belmets to pictupictures of
the Ni{dm’s jewe[[eiy = be[onging to the Pre-independence era.

16 MUSEUMS PLANNED IN KARNATAKA

The state government allocated Rs 7§ crore towards the
de’ue[opment of tourist destinations in the Kabmmz Karnam/‘a
region, including Ham i, Sannati, and Mailam, among others.
It will m/@ up the tas of de’ueloping 16 museums in the state in
pbases, starting with government museums in Kalabumgi,
Gadag and Benga[um, in the financial year of 202 3.
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Ronsrce: INDIA'S DEBUT HOTEL ART FAIR OPENS ITS
FREE PRESS JOURNAL DOORS

Artix captivate enthusiasts of art and culture starting,

/\ RT x marking India's inaugural Hotel Art Fair. Artix aims to

R R achieve its objecti've iy presentin a wide range of Indian art
and culture in a single, S ecmcu[fr venue, serving as a gmnd
showcase for the country s rich and diverse artistic kerimge.

Source: BIHAR MUSEUM BIENNALE 2023 KICKS OFF
THE HINDY WITH PROMISE OF ART TUNNEL, CULTURAL
COLLABORATIONS

The second edition of the Bibar Musewm Biennale (BMB)
@c/@d off in Patna. BMB 2023 will last four months and will
see cross collaborations from various Indian and international
museums, inc[ua[ing Kiran Nadar Musewm of Art, which is the
/(_now[edge partner. A Gz2o mu[tidiscip[inar Exbibition —
Togetber We Art — will showcase the wori's o]r 19 artists from
Gzo member nations and nine guest countries.

55 g NATIONAL RAIL MUSEUM, ARCTIC INVENT
TRADEMARKS 25 HERITAGE RAILWAY
LINES OF INDIA

Intellectual Property consu[ting afirm Arctic Invent, bebalf of
National Rail Museum, marke filed 25 tmdemark_s for
India's })eritage milway lines on the country's 77t/9
Independence Day. 1t covered the nawmes, [ofgos, and insignia of
the ferim € mi[;a):qy lines, that ymbo[ised pride, unity, and
the nation’s socio-economic progress.
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NEHRU MEMORIAL RENAMED AS PRIME
MINISTERS’ MUSEUM AND LIBRARY

The Nebru Memorial Museum and Libmry (NMML)
officially been renamed as the Prime Ministers’ Museum and
Library (PMML) Society.

MUSEUM HOPES TO SOW AGRICULTURAL
CURIOSITY IN KIDS' FERTILE MINDS

A new first-o -its-/g'nd museum in Bengaluru is aimingkto
introduce the evolution (l)f airicu[tum practices into the lives of
students and the general pu lic.

THIRUVANANTHAPURAM ZOO AND
MUSEUM TO AUCTION FORGOTTEN
VALUABLES

A unique auction featuring precious items [eft bebind at the
Tkiru’uanantbapumm <00 and musewm is set to ta/@ P[ace,
with forgotten treasures inc[uding olden clmins, bmce[ets,

and stone-studded rings up for bi ding.

NIRMALA SITHARAMAN LAYS
FOUNDATION STONE FOR
ARCHEOLOGICAL MUSEUM IN TAMIL
NADU'S ADICHANALLUR
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Source: INSIDE KATHIKA, A NEW MUSEUM-HAVELI
INDIAN EXPRESS IN OLD DELHI
%ﬁ A baveli-turned-musewm and cultural centre in the beart

.= of Old Delbi, the Kat/ai/(.a Cultural Centre (KCC) bopes
D QT ;.':4 - Eﬁrﬁ to revive and showcase the cultural berimge of Old Delbi.
Source: R_AJA R_AVI VARMA ART GALLERY
o INAUGURATED IN THIRUVANANTHAPURAM

New Raja Ravi Varma Art Gallery inaugumted on the Napier
Museum, ca[ling it a tribute to tbegenius of one of the
foremost artists in the })istoy of the nation.

NAPIER MUSEUM

The new ga[[e;y bad the [argest collection of Ravi Varma
paintings in India, ga[[er) was being opened at a time when the
175t}2 irth anniversary of the artist.

MUMBAI TO BID ADIEU TO ICONIC RED

Source:

THE ECONOMIC TIMES DOUBLE-DECKER BUSES AND COMMUTERS
URGE BEST TO PRESERVE FOR DISPLAY AT
MUSEUM

Mumbai's iconic red double—a’ecker buses, which bave been a
part Z/ the ciyy's ublic transport system for over eight
decades, to be mén of f the streets Permanentl)z. Tfe decision
spar/@d calls from commuter froups and bus enthusiasts to
preserve at least two of these bistoric vebicles in a museum.



Source: FROM RIVER TO YOUR TAP: NEW MUSEUM
3 RN TRACES CITY’S WATER JOURNEY

The city’s first water museum, which is due to be opened
b_y the )ear—end.Tbougla museumn’s building was
inaugurated backin Marc/o, the Bangalore Water Su Pb}
and Sewerage Board (BWSSB) did not fimz[ise the esign
Plan, now, the design p[an is rezwb and the board is also in
the process ofinstﬁling andio-visual equipment. It will
showcase one of the fz'rst water mnks installed in
Benga[uru in 1895.

Source: COWSHED TURNED INTO MUSEUM TO HELP
FESEON S BRR REVIVE CHITRAKATHI FOLK ART IN
MAHARASHTRA

In a novel initiative, c;[fo[kartist bas converted bis cowshed
into a museum in a bid to preserve the quing fo[kart form of
Cl)itm/‘atbi bein Pmctised by the T}m/@r Adivasi

community in Mabarashtra's Kon/@n region.
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CALCUTTA'S NEW MUSEUM OFFERS AN
UNPARALLELED GLIMPSE INTO ASTRONOMY
AND SPACE EXPLORATION

A one—of—its—/(_ina’ museum of astrononty and space science
inaugumted.

The 1,zoo—artefact—strong repository, which bas come up on the
premises of the Indian Centr:/[or Space Physics features rare
documents like bandwritten diaries and notes of eminent
scientists and Nobel laureates.

MINISTRY OF CULTURE ORGANIZES
CURTAIN RAISER AND LOGO LAUNCH
EVENT FOR IAADB

Ministry of Culture orgﬂni{ed the curtain raiser event for the
India Art Architecture Design Biennale (IAADB 23) at the
National Gallery of Modern Art, Delbi dlong with tie Logo
launch for the Biennale.

AGUAD INTERACTIVE MUSEUM
INAUGURATED TO SHOWCASE HERITAGE
AND CULTURE OF GOA

" Aguad Interactive Museum: Goa - The Land, The Strugg[e,
Tl;ge People”, t'nﬂugumted. The Agudd Interactive Museum
presents a captivatin approacly to stoyte[lz’ng, encouraging
visitors to immerse themselves in the narrative of Goa i) using
interactive mediums and cutting—edge tec/ono[ogy
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NIZAMI LEGACY JEWELLERS FROM HY DERABAD
SHOWCASE HERITAGE JEWELLERY AT
WALLACE COLLECTION, LONDON

The jewellery bouse unveiled regal pieces at the Wallace
Co[[ection, a renowned national museum. The exbibition
focused on eigbt pieces that earned them a Place in the
Guinness World Records.

BIHAR MUSEUM TO GO FOR SCIENTIFIC
CONSERVATION OF ANCIENT ARTEFACTS

The Bibar Museum bere bas decided to go for scientific
conservation of some of its ancient arte/fcts including the
Mauryan Period 'Chariot wheel and ornaments found during
excavation in Kumbrar in 1912 to prevent their furt/ver

degmddtion.

MAHARASHTRA GOVT SIGNS PACT WITH UK
MUSEUM FOR LOAN OF CHHATRAPATI
SHIVAJI'S "TIGER CLAWS'

The Mabarashtra government has signed a memorandum of
uno[ersmnding (MoU) with the Victoria and Albert (VerA)
Museun in London for a 17th-century weapon believed to bave
be[onged to C/vbatmpati Shivaji Mabaraj to be exhibited in
India. The MoU sets out the details of a three-year loan
agreement for the unique pair of Tiger Claws or wagb mz/(_/a in
the Ve&rA collection.
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MUSEUM TO SHOWCASE RICH
ARCHITECTURAL TRADITIONS OF TEMPLES
TO COME UP IN AYODHYA

A museum to showcase rich architectural traditions of
Indian temples to be built in A)od}gya, 2§ acres of[cmd been
identified or the project fol[owing a suggestion from

Prime Minister Narendra Modi.

INDIA ON CANVAS' EXHIBITION AT OMAN
NATIONAL MUSEUM SHINES SPOTLIGHT
ON INDIA'S CONTEMPORARY ART

Indian modern art of iconic artists [i/@ Raja Ravi Varma,
Nandalal Bose, Jamini Roy, and Amrita Sher-Gil which bas
been a’is,pl@led at a separate Indian gal[e;y named 'India on
Canvas’ at Oman's National Museuwm. 'Tndia on Canvas'
showcases masterpieces of modern Indian ainting from the
collection of the National Gallery of Moa/ci’n Art (NGMA) in
India's national capital New Delbi.

NATIONAL TIGER CONSERVATION
AUTHORITY TO ORGANISE ART
EXHIBITION IN DELHI MARKING g0 YEARS
OF PROJECT TIGER

The National Tiger Conservation Aut]:'origy (NTCA)
Ministry for Environment, Forest and Climate Change in
collaboration with the San/@[a Foundation orgcmise§ an art
exbibition titled, "Silent Conversation: From Margins to the
Centre”, from November 3to November 5 at India Habitat
Centre.
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FOUR DURGA IDOLS TO BE ON PERMANENT
DISPLAY IN KOLKATA'S ALIPORE JAIL
MUSEUM

Four community Durga idols of C/m[mbazgan, Awmra Sabai
Arjunﬁur, ED B[oc/vmd Chetla Agrani banded over to be
housed in the state-run A[iporejai Museum by the organisers.

MYSURU’S MUSEUM OF DOLL DISPLAYS

A new museuwm of dolls opened in Mysuru. The Kaladevi Doll
Museum bas been set up i) Ramsons Kala Pratishtana.

The buge collection includes about §,000 dolls from different
parts o India.

BOMBAY NATURAL HISTORY SOCIETY TO
COME OUT WITH E-MUSEUM

[n a mega initiative, the Bomb@z Natural History Society
(BNHS) with 1,38,000 specimens ofmammal, bird, bird e )
repti[e, ampbibian, fisb and insects is in the process of complete
digitisation to make what would be the biggest e-museum.
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RS 10 CRORE PROJECT APPROVED FOR
OCEANARIUM, MARINE MUSEUM IN KOLLAM

The Kerala government on Friday approved Rs 10 crore to set
up an oceanarium, set to be located on the Thirumullavaram
coast near T/mngasseiy, the project aims to Provide visitors with
a unique experience to delve into the mesmerising beau{y of the
ocean. Opemted by the State Coastal De’velopment Corporation,
the project will not on[) eature an awe-inspiring oceanarium but
also bouse a marine bio ogica[ museum

MEGHALAYA EYEING HERITAGE TOURISM,
PLAN TO HAVE SMALL MUSEUM AT OLD
ASSEMBLY BUILDING

Chief Minister Conrad Sangma bas stressed [e’vemging the
tourism Potential 0 kerimge sites in Sbil[ong and other parts
of Me /m[@»a while asserting that there is a plan to open a
small museum in a portion oﬁtbe bistoric old[] Assemb Ly

building in the capim[ city.

MUSEUM DISPLAYING REMNANTS OF THE US
AIRCRAFT USED DURING THE WW-IT OPENED
IN ARUNACHAL PRADESH

A museum displd ing the remmants of the US aircrafts, which
had disalbpeared):)ver the sﬂies of Arunachal Pradesh a’uring
the WW-II opened at Pasighat, a small town in the frontier
state. Artifacts on displ@z in the musewm include 8o-year-old
rustin wreckage and machine guns of the 590 planes Z/ the
A[[z'e(f Forces, mainb) the US forces which disaplbeare into
the bills andjungles in Arunachal Pradesh.
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HUNGARY PLANS TO TURN AMRITA SHER-GIL’S

LAHORE RESIDENCE INTO MUSEUM

O ber 82nd death anniversary, the Hungarian embassy, in
collaboration with the Punjab University Co[[ege of Art and
Design, or, anised a ceremony to install a commemorative
Plac]ue at fer residence bere in the cozpiml of Poz/g’smn’s Punjab
province and Hungarian embasy, in collaboration with the
Punjab University Co[lege of Art and Design were going to
turn Amrita’s residence into a museum.

ACCOUNTANCY MUSEUM OPENS IN NAGPUR

A new Accountancy Museum innugumted b)} wmembers of
the lustitute of C}Jyartered Accountancy in India (ICAD)
Nag[mr Branch at KDM Girls Co[lege (Swmt.
Kaushalyadevi Mabeshwari Mabavidyalaya) in
Nagpur. All of the India's bistorical data on chartered
accounting are boused in the museum.

INDIA BIENNALE KICKS OFF AT RED FORT,
> THEMES FOR 7 DAYS

India Art, Architecture and Design Biennale /{iC/@d off at the
bistoric Red Fort with thematic [m'vilions set up in three
British-era barmc/‘s of the Red Fort.

Each d@/ of the event bas a dz‘f erent theme complemented éy
exc[usi'veb curated exbibitions D) seven dt’stinguis/ved curators,
with themes as ’Doorsctlnf India', 'Gardens of India', 'Baolis of
Indid, 'Temp[es of Indid', ' Architectural Wonders of Independent
Indz’a', "Indigenous Design' and "Women in Architecture and
Design' nna’ia've been named as 'Pm'vesb', 'Bagb—e—Babar',
'Sampmvab', ’Stbalb@:a', 'Vismaya', 'Deshaj’ and 'Samatva'.
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CHILDREN GET A NEW MUSEUM OF
SOLUTIONS IN MUMBAI

Museun of Solutions, a newb opened a not-é[or-Profit children’s
museum esiined asa large educational la oratory with
learn—t]aroug —quy devices and programming.

GETTY AND PARTNERS PRESENT A NEW
MODEL OF INTERNATIONAL CO-CURATION
AND COOPERATION

Inan unprecedented a proacb in India, objects were chosen b)
Indian curators to take their place in Indian narratives of
antiquity, joining and complementin cultural storytel[ing from
ancient Greece and Rowe. Cumtorsjrom CSMVS chose
sculptures and other objects from the Berlin State Museums

and the British Museum.

MAMATA BANERJEE INAUGURATES MUSEUM
AT STATE ASSEMBLY

West Bengﬂ[ Chief minister Mamata Banerjee inaugurated a
musewm at the Assembly House on Monday. The rie%o cultural
/verimge and bistory of Bengal, role of Bengd[ in the freedom
movement and freedom fzg ters, Bengﬂl’s renaissance bave been
showcased in the new museum using models and p/ootogmpbs.



Source:
ECONOMIC TIMES

Source:

DECCAN HERALD

Source:
ECONOMIC TIMES

AZERBALIAN NATIONAL
CARPET MUSELM

EXPENDITURE OF RS 305.36 CRORE MADE
TILL NOV 30 FROM ALLOCATED BUDGET FOR
PM MUSEUM: GOVT

An expenditure of Rs 305.36 crore been made till November 30
from the allocated budget of Rs 34.0.33 crore for the

Pradbanmantri Sangm/ml@:a project, the government informed

Lok Sabba.

MUSEUM DEDICATED TO DALAI LAMA
INAUGURATED IN MCLEODGAN]

A new museum dedicated to Budd/?ist re[igious leader
Dalai Lama inaugumted in Mc[eod{;dnj. The museum will
begin a new cbalbter in tbe state’s re z'gious tourism.

5,000-YR-OLD INDIAN TEXTILES EXHIBITED
AT AZERBAIJAN'S ICONIC CARPET MUSEUM

Ower 15,000 exhibits dating bac/}to the 17tl) century,
addirﬁ to the list the Indian textiles from 5,000 years ago
housed in A{erbai]’an carpet museum, Baku.
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CAN GOVERNMENT MUSEUMS BE A VIABLE ANICA MANN
CAREER OPTIONY

Museums in India bouse some of the most intricate urtefucts from
different sites that bold within them a deep iconogmpkicul code for
Indian pbi[osopbies. If one were to decode each object, the intense
intellectual tradition guiding its traits would be ratber overwke[ming for
the <geneml aundiences. Despite the wealth of objects and the security threat
of a deepb sop})z’sticuted antiquity looting networ/}, the government
museum bodies in India suffer from the absolute uckin manpower that
can ucudemiculb engage the visitor with the ob ject or the collections as a
whole. Why is that?

Museums are munugea’ b_y the central government, state governments,
district governments, autonomous bodies, privute foundations and trusts.
While the government understands the need for a museum and the
importance of story te[[ing there is an absolute gap in academic and
curatorial manpower in the muc/oinery of the museum. Is it because we
luck_tbe rz'gl:t manpower in the countrys Are parents still te[[ing their
children bumanities are for fai[ures? Who is running our museums toda)?

What is their buc/(ground?

All musewms bave a Museum Director or Director General, they have
curatorial positions and other pertinent jobs, _yet the museum remains an
unengaging and defunct space almost mimick_ing a repository and not the
lucid arena of academic and visual engagement one would expect in this
tbrobbing economy. One must Ponder as to wly this may be because the
[undscupe for museums still seems to be growing. Several new musewms
continue to come up. Museums are seen as an intrinsic part of each b{g
establishment. The Rus/otruputi Bhawan bas a museum, the Supreme
Court bas a musewm, even the UPSC examination building has a
museum.

Recent[) the Bibar Museum became one of the more modern state
government aided museums. Its architecture and collections are
unpuru[le[ed. Tbey showcase some of the absolute beacons of Indian art
such as the Didnrgun' Yu/@ki, the collection of objects found in
Pat[iputm, Jain snna/stone sculpture — a rarity among most col[ections,
among other tkings.



CAN GOVERNMENT MUSEUMS BE A VIABLE
CAREER OPTION?

This museum built itself to international standards when it invited
international architects to participate in the Plannin of the museum.
Curated programimes and the Bibar Museum Biennﬁe puts a fres/o focus
on the programming of the museum. Yet the museum seems to be ageing
before its time.

The Smritivan museuwm in B/ouj is India’s first of its /Qnd eartb(]ua/@
museum. It simulates the eartb(]uake experience and brea/g down the
science in a /Jyper contemporary space that is in a city where the building
now serves as one of the most important tourist amenities.

These two museums do showcase that India is loo/g'ng forward in terms of
its museum infmstructure. It is loo/}ing at international standards and
the role museums can p[@l in not only educating its communities but also
becoming invigorating spaces that can be the feacon of bisto;:y writing
and showcase of Indian culture. le are museums not_yet actively
encouraging academic engagement, patronage, connoisseursbip and
engagement of a larger arts community? As new museums are coming up,
ofagler museums are comp[eteb belzinadn upgmdation, smffing andgin
geneml /@eping with their times. And this may all be rooted in one
Prob[em.

Manpower.

India bas several universities teaching art kisto;:y and archaeology, more
students every year go to stud) abroa§ where tkg} become specialists in art
kisto;:y and museum studies. Indian curators are performing and bui[ding
important shows international[y and in South Asia in some of the [drgest
arts programming events, yet the government bodies do not benefit from
this fre;%? and cémdmic Pool 0{ experts and specia[ists. Big museums are
being built all over India lgy usiness fami[ies such as the Nita Mu/@s/n
Ambani Cultural Centre, The Kiran Nadar Museum of Art, the Museum
(/ Art and P/votograp/gy, Benga[uru among several other cultural spaces
ik_e the Hampi Arts Lab.

Wk) are government bodies still not birz’ng area specia[ists in the
museums, gal[eries, libraries and archives. For examp[e if the Bibar
Museum bas to bire a curator it may on[) do so b) putting up an
advertisement for such talent that bas prior experience in other
government run museums. It is a well known fozct that most of the
government museums [ackcuratorial inspiration and still a[ign with
c/vronologica[ exbibitions that do not })lgb[lglﬂt the importance of story
tel[ing and interpretation.

ANICA MANN
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Thus, })iring from a Pool of curators that bave previous work_exlberience
ina governmenm[ museum is unfortunateb the reason 'na/a); curatorial
discourse does not move formzrd in the musewms of Indian antiquity.

While independent academia bas moved formzrd in the sPlJere of culture,
it does appear that the culture still remains a dip[omatic tool for the
government where museums are simp[) skawing event based k_nee jerk
curations, instead of becoming beacons of academic, aestbetic and
cerebral engagement.

Besides curators the government macbineiy does not take into account
programime curators, that build a larger vision for the museum for the
year where sustained efforts are seen in a more bolistic way mak_ing the
museum the epicentre of Indian culture.

A ray of bope is seen in the recent programming efforts of the Ministr of
Culture with the lndia Art, Architecture and Design Biennale 202 3 k}e
at the Red Fort and the International Museum Expo 202;3. While these
are critical in putting formzrd the importance of cu[tumlj programming
for the country, these [arge format events seem to be c/mmpioned b) a
passionate few and not as part of the country’s programming on a
sustainable basis. The establishment of the Ministry of Culture’s GLAM
division in 2024 (Gal[eries, Librdries, Archives and Musewm Division)
isa })/ornmrd step in acknowledging the [acéof s/q[[ed man-power in most
of the count;y's museums. This division is ook_in at the mi’nt of the
uture. But what about the talent India bas right nows

The critical need to open up more positions to existing specialists in the
field with rigorous academic training in liberal arts, curation, museum
studies, art bistory, arcbaeo[ogy, [anguages is required to start building
the story of India frorn the time of Pre—l:isto;y to showcase the antiquarian
migbt of the country. With the rise of the Global South the Musenms
serve as the agency that can invigorate the soft power tools of the country
b) Placing its bistor) and [egczcy front and centre o g[oba[ discourse. Till
now some of the most important scbo[ars/aip is stil, referencing colonial
research without much access to the country’s cultural assets.

Perbaps this may be the reason a lot of students stud)ing culture in the
country continue to look far em [gyment abroad and do not engage in
technical courses in culture such as [anguages, translation of manuscripts,
conservation, indo[ogy, and art kisto;y because despite the dire need to
dzgitise, upgrade and curate, the countr)’s pub[ic museums are not
accessible to area specia[ists in a competitive way offering a sustainable
career option.
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The future is alwa)s brig/vt should the work be put in now lgy this
eneration of bureaucrats who understand the need for the country’s
<irigln‘est minds to serve in their own museums. The lbo[icy for cuft/um[

engagement and emp[oyment still remains at a nascent stage which

may not be the worst t]oing, instead an opportunity to build somet/oing
strong for the future.
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CREATIVE TOURISM : MUSEUMS AS MUSE ASAD LALLJEE

As an avid traveller, museums bave become the cultural anchors on my
fourneys, offerin g[t'mpses into the rich tapestries 0£ art, bz’sto;y, and
culture that defi%ze the Places I exp[ore. Recent!y, while in To/go, I found
myself capti'vated bj Tak_asbi Mumk_ozmt"s thou bt—Pro*vo/iing exbibition
at the Kyoto City Museum of Art — a delngtfu[gfsncounter, /m'ving
Pre’vious[) met the renowned artist at the gmnd opening of the Qatar
Museum.

Living in New YorkCz’gy for well over a decade, my cultural quotient was
enricfed by fre(]uent visits to the Metropolz’tan Museum of Art. lts
ballowed gal[eries, brimming with treasures spanning centuries and
ci'vz'li{ations, deepenea[ my appreciation for art and iistmy with every
visit.

Museums [i/@ The Met are not fust about showcasing art; tbgy are also
Powerful cambsts for tourism and the economy. Tafg the Guggenbeim
Museum in Bi”ﬁao, Spain, for example. What was once a decﬁing
industrial town transformed into a bustling cultural bub t}mnks to the
museum's presence. This "Bilbao Effect" dfmonstmtes how a musewm can
breathe new [z’fe into a city, drt"vt'ng economic growt}) and inspiring
creativity. | bave witnessed this /Qnd of tmnsformation in other places,
too. The Louvre in Paris is Per}mps the most iconic examp[e o] a museum
that attracts millions of visitors annually, retaining its spot as the most
visited museum in 202 3 welcomin 8.9 million visitors last _year. Museums
[i/(_e these create a shared space wfere People from all wa[/g of [ife can come
toget]ver to appreciate beaut), lvisto;y, and creativity. Tkgz attract
restaurants, cafes, booksbops, and creative businesses, creating a vibrant

cultural district that feels alive omdful[ ofpossibz’lz'ties.

As the CEO of Avid Learning, a leading arts and culture programming
Plagt/orm under the aegis of Essar Group, 1 bhave been an ardent observer
and collaborator in the museum space. At Avid Learning, we fzrmb believe
that museums are a lot more than mere repositories of artifacts and

for otten bistories. Tk@l are archives, Places of research and reﬂection,
anﬁ have become the cradle for future developments, incorporating the best
Science, Tecbno[ogy, Eungineering, Arts, and Matbematics (STEAM)
centers to encourage cmj explore critical tboug/at, pro'vok_e deeper reasoning,
and ensure an ent m[lz’ng experience for the visitor. Museums are lt"vz'ng
participants - extensions of our cultures and ourselves.

Ower the past decade, we bave continuous!y probed into the evolving role of
these institutions and cultural sites of meaning creation. Tkroug/v our
multitude of programs, we have spotlz’gbted various aspects of the museum
[andscape, examining unic]ue, uncon’ventional, and [esser—known cultural
institutions that form an integm[ part of the count;:y/s efvo[fuing cultural

[andscape.
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Asa know[edge partner to the Ministry of Culture, Avid Learnin
Presented a series of programs t/vroug}))out 2023 under the leao[ersfip of
Joint Secretary, Ministry of Culture, Ms. Mucgd;m Sinba. We were Proud to
support the International Musewm Expo 2023 at Pragati Maio[an, New
Delbi in its mission to celebrate the 'vibrnng and diversit of India's
museums. The inaugum[ event brouglyt togetker tkoug/vt Zgao[ers, cultural
entbusiasts, and museum professionals s/mping the future of the Indian
museum landscape.

We curated the pane[ discussion ‘Tmnscending Boundnries’, with [eadt’ng
musewm directors and founders and moderated b_y me [ookz’ng at the
evolution of non-conventional museums and their impact on artistic
expression, bi b[zi]vting the innovative nppronc/:es ein?g tn/@n to brenk

free frorn established traditions in a new era of cultura engagement.

At the t'nczuguml Art Mumbai last year, | bhad the Privt’[ege of rnoo[emting
the discussion titled “The Mn/g'ng of a Museum: From Passion to
Institution’ which delved into the renmr/@b[e journey of the Kiran Nadar
Museu of Art (KNMAD), exploring bow it evolved from a personal
passion for art for Mrs. Kiran Nacfzr into an iconic institution s})owcasing
South Asian contemporary art.

More recently, Avid Learning [mrtnered with BRIDGES 2024 by RARE to
present a Pnnel discussion on ‘Creative Tourism: Musewms as a Muse,” a
topic close to my beart, [oo/g'ng at bow museums serve as cam[)sts for
tourism that goes be)ond the conventional, inviting visitors to acti'veb
engage with art, and cu[ture, and their creative Potentia[ .

Avid Learning’s programming is at the forefront of understnno]ing
museums’ c}mnging role and scope. Passionate about the evolution o
musewms, over the  years we bave Pnrtnered with the leading museums
inc[uding C]vlmtmpati Shivaji Mabaraj Vastu Sangmlm aya (CSMVS,
Mumbai), Dr. Bhau Daji Lad Museumn, Mumbai, Museumn of Art and
Pbotogmply, Bengczluru, Indian Music Experience, Bengaluru, Museo
Camera, Gurugram, and Bibar Museum, Patna to name a few

As a member of the Federation of Indian Chambers of Commerce &
Industiy (FICCI's) Art and Culture Committee, we bave coconvened
regular multismybo[oler conferences, bringing toget/:ver renowned scholars,
Po%igzmak_ers, industry Professionals, artists, curators, writers, and
representatives from government bodies and corporate bouses. Ce[ebrating
India's G20 Presideng in 2023, col[aborating with partners, two major
cultural trnck_er symposiums were orgnni{eol in Benga[uru and Muménz
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One of the /@)} foca[ points of these symposiums was the pivotal role
museums can pl@i as drivers of tourism and cambsts for the growt/v of
cultural and creative economies. Tbrougb z'nsig]vtful panel discussions and
presentations 19)) industiy experts, the symposiums ex lored bow museums
can serve as vibrant bubs ffr artistic expression, edzfcational initiatives,
and community engagement. Participants delved into best practices for
le'vemging museums as anchors for cultural tourism, attracting visitors
from around the globe, and stimulating local economies t/vrong}) ancil[aiy
industries such as looslbim[z'gy, retail, and transportation.

A comprebensive report documenting the insz’gbts, [earnz’ngs, best ractices,
and next steps was Prepared and presented to UNESCO, New De ]91', and
launched by Ms. Lily Pandeya, Joint Secretary, Ministry of Culture,
Government of India. This report, ozlong witl:j the fort})coming Policy paper
[ am contributing to will underscore the multi faceted Potential of museums
to not onl) preserve and showcase cultural kerimge but also to generate
economic opportunities, foster creativity, and contribute to sustainable
urban deve opment.

India is a nation blessed with an nnpaml[eled wealth of lyerimge, boastin
over 12,000 MUSeUums that serve as custodians of our diverse bistories anj
cultures. From the leading national museuwms to the new-age stdte—of—t/?e—drt
institutions like the Bibar Museum in Patna, the Partition Museum in
Awmritsar, the Maa’}))a Pradesh Tribal Museum in Bbo a[, and the
upcoming Yuge Yugeen Bharat National Museum, wbicﬁ will showcase the
nation's 5,oooyear—old legacy, India's musewms bave the immense potential
to captivate audz’ences, ignite curiosities, and Prope[ India's musewms to the
foreﬁont of the g[obal cultural tourism lana’scape.

as drz'"ving orces on the glolm[ tourist map, we will not on Ly celebrate our
past but also pave the way for the gronztb of our creative economies,
generating economic opportunities and fostering sustainable urban
deve[opment.

By le'vemgi/ng the power of these cultural institutions and ;ositioning them

As we [00/@‘0 the future, let us embrace the tmnsformati've Potentz’n[ of our
museums, reco§ni{ing them as cam!ysts for cultural excbange, engines o
creativity, and cornerstones of a tbri’uing tourism industiy.
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As part of lnternational Musewm Day, we bave two wa[/@ laappening in
two di fferent museum <gal[eries.

The main goal bebind conceptua[ising wa[k_ing tonrs/wa[ks inside
museums was to make these places accessible to eve;yboqu, break down the
complex nature of art and artefacts and present them in a manner that
any [a)person could understand and connect with. The wal/g‘ng tour in the
National Art Gal[ery bhas been designed to pro'vide an una[erstanding of
the art lyisto;y in Madras, a lookat the several sty[es and mediums of
painting which were prevalent, and a trausition into the rise of modern
artists and art. By tfis, the group gets to experience the fourney and
evolution and understand bow internal and external elements, aside frorn

the effects of co[oni{ation, affect and inf[uence one anotber.

On the other lyand, the tour tbrougb the Police Museum pro'vides insig})t
into the wor/g‘ngs of the curatorial team, as well as the procedures and
actions that tbey ta/@ to create and build a museum that offers visitors
an engaging and participatory experience.

By Provia’ing these differences, we believe wa[/@ng tour participants will
have an informea[ grasp of the front—end and back_—end components of

museum presentation and design.

An additional benefit is that these ga[[eries are boused in laistorica[[)
significant bni[o[ings that are themselves outstanding works of art.
Because of this, the wa[/&ing tour gives participants a compre})ensi”ue grasp
of the space and opportunities to rnake connections between art and
architecture.

Furthermore, nza[/is like these also belp facilitate interaction with Peop[e
who bave diverse interests and bac/(grounds, which allows the group to

view the exbibits. Tbrongb these wa[/‘s, museums are seen in a alifferent
lig]yt, as a space that is not intimic[ating but we[coming.

The greater goa[ for the city's museums is to rnake them more wic{el)
available and approacbab[e so that people from all wa[/g of life can
benefit from the inforrnation tbey give. It would be fantastic to bave
museums that discuss a variety of facets of the cit)/s bisto;y and legacy
and Provide a springboard for a c[eeper understanding of the city.
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A SHORT BRIEF ON THE UNESCO zor15 JUNHI HAN
RECOMMENDATION CONCERNING THE

PROTECTION AND PROMOTION OF MUSEUMS

AND COLLECTIONS, THEIR DIVERSITY AND

THEIR ROLE IN SOCIETY

Museums are not mere!y p[aces where our common beritage is preservec[—
tbg} are /Qz)/ space of education, inspiration and interaction within
societies. T})e) Provio[e opporunties to foster creativity, imagination and

VBSPGCZ'fOI" se[fand Ot;JBVS.

Since its inception, UNESCO bas recognised museuwms as one of its most
important partners for building peace in the minds of women and men,
Igy adopting in 1960 the first universal instrument dedicated to
preserving and managing museums ‘Recommendation concerning the
Most Effective Means of Rendering Museums Accessible to Eveyrone’
recognising their essential role in education and s]mring the cultural
o[i'uersity of the World.

Recent years, the mission of museums bas been significctnt[) enriched.
Apart from their primary role as institution for care, preservation and
o[ispl@) of beritdge, which will a[wqys remain as their core function,
toc[@; museums are increasingb o[iversi[rying their role for social
cobesition, sonrce of creativity and fostering innovative ideas, and
final[) as engines for dri’uing sustainable de'velopment, notabb b)
Pl@)ing a crucial role in various urban regeneration projects across the
globe. T/oey also often serves as platforms where intercultural and inter-
genemtional inter-cultural dia[ogne, and cultural dip[omotcy Principles
can be otpp[ied. Nowad@)s, tbroug}) the use of new tecbno[ogies, museums
Pl@) an essential role in a’emocmtising access to culture also.

Reflecting those much en[argeo[ functions and roles musewms, UNESCO
adopted in November 2015 the ‘Recommendation concerning the
Protection and Promotion of Museums and Collections, their Diversity
and Their Role in Society’, which constitutes a new step towards
de'veloping and implementing an innovative and open vision of museums
in the 215t Century. The elaboration of the Recommendation was
triggereo[ from the wish to supp[ement the app[ication of standards and
principles laid down in existing international instruments referring to the
mandate of museums, as well as to their related responsibilities,
especia[l) the last international one entire[) dedicated to museums dates
back_to 1960 (see above).



A SHORT BRIEF ON THE UNESCO 2015
RECOMMENDATION CONCERNING THE
PROTECTION AND PROMOTION OF MUSEUMS
AND COLLECTIONS, THEIR DIVERSITY AND
THEIR ROLE IN SOCIETY

The Recommendation recognises Education and Reseczrclo, along with
Preservation and Communciation, as primary function of museums. The
Recommendation stipu[ates that it is on[y tkroug/v the /(_nowledge
obtained from research inc[uding the stuc{y of collections that the fu[[
potential of museums can be realised and offered to the pub[z’c. Research
constitutes also a critical way for the interpretation, representation and
preservation of collections.

Fina[b the Recommendation p[czces the compilation of inventories in line
with international standard at the centre of research and education,
there b); digitisation of museum collections is lvz'g/al) important in this
d{gim[ era. However, this should not be considered as rep[acement for

the conservation collections. Last but not least, every country is invited to

support museums, in iarticular, in P[@;ing its fundamenm[ ro[es, such as
preservation, research, communication and education, t/arouglv
appropriate Po[icies e(]uiped with appropriate funa’ing. In this regards,

partners/oips with private sectors becomes increasingb important.

India’s musenms dz‘spl@z one of the richest collections in the world which
potentia[ to support local communities’ we[l—being, l:ea[t]v, [ife[ong
Zearning as well as creation of social ca[)ital remains [argeb unmpped.
We bape that the celebration of the Museum Day offers us an opporunity
to reﬂect on the importance of and contribution to our socieity and
stimulate both pub[ic and private sm/@ bolders to [efuamge their fu[[

potential towards our goa[s to acbie've inc[usive susminab[e deve[opment.

JUNHI HAN



Ab! The Sp[endor of

Museurns

y 2%
R

KOMAL ANAND

Urasvati Museum of Fo[klore



AH! THE SPLENDOR OF MUSEUMS

My story of involvement with Museums goes backto the ol@;s of
gmolucztion when 1 joineo[ the Delbi Col[ege of Art to pursue my gmno[
passion ofpdinting. After fi’ve)edrs J bad to leave abruptl) and say
<gooa’b)}e to my first love to join the lndian Administrative service.

However my sojourn with Art and Culture did not end and while work_ing
as Secretary to the Governor Haryana, I was called upon to set up the
‘Sri/qisbna Museuns’ at Kuruk_s/aetm, the revered site where the great
Mababbarata War too/u)lace .Dusty winds and degmded infmstructure
sad[) blew away any vestiges of its glorious past . The Kurushetra
De’uelopment Board headed b) the late Gu[{ariln[ Nandaji and Haryana
Government wanted to mn/@ this Museum focusing on Sri Krishua as the
epic bero of the Mababbarata. Invaluable guidnnce Provioleol lgy late
Dr.B.N. Goswawmi resulted in a stunning collection focusing on the theme
oft})e Museum. The inauguration oft})e Museum in 1990 b) the President
of India had a cnscading effect on tourism and tod@) it bas over 300
visitors olni!y. This was a great success story which reju'venateol
Kuru/@betm as a Plnce of great interest and reverence.

Anotber opportunity came my way when the INTACH Cbapter of
Haryana in collaboration with ASI and the state Government
collaborated to set up a bistorical war museum to commemorate the three
major bistorical battles of India. Arc]meological Survey of India donated
copies of ancient maps and battle formations , Firmans, etc. Officiating
as DG ASI, 1 invo[veolprofessionals from ASI to design the o[islb[qy of
the collectives, which bad Pkotogmp})s and letters from the Victoria and
Albert Museum London, the National Museum and the British Libmr).

The Museum is a tribute to the brave beroes of India who lost their lives
in protection of the motherland. Toa’a) the Panipat Museum is managed
b)} the Panipat Memorial Society and bhas become a bub of Educational
and Cultural bub of the district of Panipat.

THE URASVATI MUSEUM OF FOLKLORE , GURGAON

Urasvati Museum of Fo[k[ore was the culmination of a dream that 1 bad
started conceptun[ising toward the end of my career in the Indian
Administrative service, and it was a new cbapter in my [ife and in the
cultural evolution of Gurgaon.

KOMAL ANAND
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The Urasvati Museum of Fol/dore transports the wvisitor to the magical
world of fo[k[ores and [egends. The main focus of the Museum is on
fo[/qa[es of men and women; /Q'ngs and queens and speaks of beroic deeds of

warriors and of the common man.

Some speakof the supernatum[ power of magical adventure. Fo[km[es
narrate the buman experience and the creative aspect of man tbrougb the
ages.

The Museum disp[@) a’epended keavib in the collection of fo[k[ores
collected lgy experts from different states. The main cbal[enge was to
transpose this intangib[e }Jeritage to a visual form. With advice from
experts a plet/aom of information about miniature paintings dz’sp[@lz'ng
fo[k_[ore was drawn from the National Museum [ibm(y and other such
institutions in various states.

The focus of the museum is to preserve the wealth of z'nformation and
Provide pub[z’c access to the mngib[e and inmngib[e culture of the country.
The Museum bas covered seven northern and central Indian states of
Punjab, Himachal Pmdes}), Jammu and Kas})mir, Haryana, Rajczstlmn,
Mad/vya Pradesh and Bibar. The permanent displ@z tl:rougk dioramas,
paintings, en[arged miniatures is a nucleus of the museum. The arts and
cmfts of various states are also on displ@/. Invaluable be[p in deve[oping
the disp[qy was Provided by Dr Premlata Puri and Dr.BN Goswami and
other agencies.

Urasvati Museuwm bas become a focal point for Visits b) school children
and locals who are frec]uent visitors. The Museum organises wor/gbolbs
tbrougbout the  year to familiari{e visitors with the rich culture of the
country vis- a -vis its fo[kart, fo[kmusic and dance, traditional painting,
and most important!y it's rich folk[ore.

Interactive sessions with students are armnged tbroug/a qui{{es, s/Qts and
quys. Space bhas been provided to_ young visitors to touch and use materials
to create their own versions of stories thus engaging them in activities that
})elp them to discover their own potential creative genius and also increases
awareness of traditional culture .
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In recent times an acute need in society bas become evident, that is to
connect with art and culture as [ife in cities bas become very routine and
mechanical with no time for tradition and fo[k[ore. Comments recorded in
the Urasvati Museum Visitor bookbear testimony to the fact that
Urasvati is a baven for fami[ies to visit, to appreciate art and participate
in cultural events.

In recent times the [in/@ge between tourism and musewms bas been in
discussion amongst po[icy makers. Engaging tourists cu[tum[!y can generate
a lot of revenue. The ticl@t money from visitors and sales from souvenir
sbops, museum cafes are a great source of income.

On a recent isit to the Whitney Museum Biennial 2024 in New Yor/&,

I observed that in spite of a befty entrance fee, beavy crowds t/vrongea] the
museum exbibition. It was a similar story at the MET, New Yorkwkere
keaw crowds gat]vered to see a new set of exbibitions organisea’ b) the
museum.

A si{ab[e contribution that can be made b) the bistorical and
arcbaeologica[ museums of the country is to have new and consmntb
refresbed collections on disp[@; from their collections.

In conclusion it can be said that museums must continue to fulfz[ their
laudable purpose t/arougk meticu[ous[) P[omned artifact disp[@)s and

exbibitions.

KOMAL ANAND
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SINGLE ARTIST MUSEUMS

A rarity as it is, the single artist museum concept bas been undervalued
for its contribution to preserve artistic lverimge. To define the purpose of
the sing[e artist museums, it is a focus driven space where one understands
the art better once  you learn about its rna/@r. The concept rareb allows
you to boast or enbance the artist’s work_ but is confined to being a mere
mirror of their delz’veiy. Their artistic vision, Profound individual
ins{gbt that transcend time is disp[n)ed and studied to understand their
significnnce. Our vision and even our future is dictated lgy the artist’s
ia’enti{y.

Converting the studio space of the artist, which was the ternp[e to bis
creative mind, bas given us the ndfvnnmge of representing bis personn[
sanctuary. It boused bis most intimate moments with bimse[f and bis
wor/&. J23 in Jungpura saw some of the bravest trials of bis creative
endevours as well as bis lowest moments of se[f—doubt and failnre. If
nnyt/ving, the truest relations/oip be bad with bis workwas in bis studio.

Sebgal was an inventor, a creator who trnb en 'oyed the ma/@ng of bis
Wwork. Sculpture requires immense pntience and time as well as a lmnger to
demonstrate onesel7 in their purest forrn. 1f an artist does not fal[ in love
with the process o creating, be will never be able to succeed in ma ing the
art be is destine /or. Catbarsis for Sehgal came in the mn/‘ing of is
[)ieces, more speci icall s bis bron{e works. He was meticulous and deelbb

focused in bis craftsrnans})ip.

The Sing[e Artist Museum concept allows one to delve into the artist’s soul
tbroug/p a cnrefulb curated collection that brings toget/oer a
comprekensi've view of Sebgczl’s oeuvre, pro'viding insz'gkts into bis
creative evo[ution, inf[uences, and recurring themes. The thematic
arrangement, correspondence, and range ofgs/@tckes offer visitors an
intimate lookinto Selygnl's tkoug]at process, creative stru&gles, an

ackie'vernents.

Tke) [Archives] are fil[ed with writing, some, of npo[o iesa/or not being
the person he was ns/@d to be and some where be is trué admired and
congmtulnted. As an artist, be fe[t deep[)f misunderstood, for when be
created, be bad admitted bis lnc/}jof guilt for being true to birnself.

The thousands of Pbotogmp})s of is scu[ptures narrate bis unrequited
desire for the arts, as a stru ling artist. Over time, be was pressured to
rea[l) become farnous, for téeg sake of bis own art. And rn@lb[:z, the
experimentation of various mediums narrates bis quest to fincz[l , arrive.
He was in a knrr)f to prove l)imse[f. Everyone was. It was nfter all, the
time of the birth ofnn independent nationm.

MANDIRA ROW
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There are documents that be collected of bis travels. He was fear[ess and
bold and clntifu[ to bis art. Most importantb, the art that be created not
for the Public spectator, but for bis Personcz[ conversation with bimsel f
bas revealed sides of bim that many didn’t bave the [uxulgf to uncover.

With kisto;y comes stories. There are those who bave stories of g[o;y, a
fe‘na offailure, and most, no stories at all. 1t is wideb said that })isto;y is
written b) the survivors. In bis case, be wrote bis story that allows us to
olefine it. The iromy is that artists bave been better understood after their
time and celebrated much later. M@zbe it is because there is a part of
their soul that resides in the forms that bave been left, some in des]mir,
but most to become the culture we strive to protect in these tem])[es.

Its left up to us to stitch these stories to protect our culture.

The museum space offers a compre/vensi’ue representation of the oenvre of
an artist’s wor/>frorn bis ear[y exp[orations to the critiqued master pieces.
Altboug/o I do feel it does infjustice to call this a museum. 1t is more than
just presentation, documentation or promotion. It seems suffocating almost
to consider bow lirniting it is once we categorige the nucleus of a creative
mind. This space, it’s an education, a moral ob[{gcttion towards cultural
enrichment in the most unique way. While musenms offer us a p[etbom of
czrtfrom a multitude of artists, a single artist museuwm is dedicated to
understanding the artistic spectrum of a single artist.

While this museum started out as an experiment, with one goal on_[y, toda_ty
we promise the conservation of a legag, of the artist of course, but more of
the science of ctrcbi’uing and ensuring that an artist’s contributions to art
kistool are not forgotten. We as many others, p[@i a vital role in
oleve[oping a culture of Personal sto;ytel[ing tbrougb art and archives.

The promotion of a singular artistic dialogue, such as Se/vgotl, stimulates
conversations of ret/:in/@ng museo[ogy in its classical sense. Appreciating
an oeuvre and provide in—dept/v stuq[y for students of art for a sing[e
artist comes at the cost of ckal[enging ourselves of creating a varied Pat}).
There are no two artists who share the same trajectory for us, which
allows us to marvel and learn from one another. With more sing[e artist
museuns, we would be able to draw comparisons in fine detczi[, which can
on[) lvenefit the artists of tomorrow. We will be able to decipber from the
various artistic languages and serious[y compare their ventures of
indi’uidua[it) and creativity and cbal[enge perspectives.

MANDIRA ROW
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Unfortunatel), an artist is remembered for a bandful of wor/g, bareb
re'ved[ing a [ifetime of workt/mt went into creating their st)le that led
them bere. In a musewm [z‘/@ ours we allow ourselves to fu[[) understand
their creations b_y fu[[) accepting their most inner sel, f Moreover, the
museum engages with the community tbrougb exbibitions, works/aops,
and discussions, fostering an appreciation of Sekgcz['s workwki[e
contextualising bis relevance in contemporary society.
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SUSTAINABILITY IN MUSEUM MEGHNA VYAS
OPERATIONS: NURTURING THE MUSEUM ARORA
ECOSYSTEM

In the context of art and sustuinubility, the museum ecosystem P[@ls a
crucial role in promoting awareness, education, and action. Within this
d)numic lundscupe of art and environmental consciousness, musenms Pl@z
a pz‘votu[ role in nurturing sustuinubi[ity through their operational
practices. This piece delves into the udoption O}é’ sustainable practices
within museum operations, bigb[igbtiug their szgniﬁcunce in preserving
cultural kerituge while minimiging environmental impact. Recent _years
have withnessed a growing recognition of museums’ role in uol'vuncz'ng
sustainable practices uno[genfuironmentul stewurds/vip. Museums contribute
to a more sustainable future through various avenues, ranging from
conserving cultural arti fucts to advocating for policy ckcmges.

B engaging artists, visitors, and communities in sustuinubi[it) o[iu[ogues
t roug/a art, museums not on_ly raise awareness but also inspire tungib[e
c/aunge. Tk@l collaborate with stu/@bolders to promote sustainable
practices. Tbrougb prioritising ene;}gy efﬁciengy, waste reduction, and
community engagement, museums align their operations wit
en'vz'ronmentj responsibilz‘t) while sufeguurolz’ng culture and berituge.

Conservation of cultural arti fucts is one of the primary avenues t/orougb
which museums contribute to sustuinubi[ity. As custodians of culture and
bisto:y, museums are entrusted with preserving arti fucts and urtwor/g.
This involves rioritiing energy-ef ficient tecinologies, waste reduction
strategies, unof sustainable sonrcin for exhibition materials.

Additionall , museums serve as ecitcutionu[ institutions, raising awareness
about environmental issues t/aroug]o exbibitions, programs, uncf outreach
efforts, inspiring visitors to adopt eco—friend[) ways.

Sustainable exbibition design practices in museums serve multz'p[e
purposes, inc[udz’ng en'vz'ronmentu[, sociul, and economic considerations.
These practices prioritise minimising the environmental footprint of
exbibitions wbiiz ensuring that tbgy remain engaging, eo[ucutionul, and
accessible to diverse uud;'gences. First and foremost, sustainable exbibition
olesign reduces the environmental impuct associated with the construction,
operation, and o{ismuntlz’ng o/ exbibitions. This includes considerations
such as the use of eco—frieno] Ly materials, energy—efﬂcient [z'gbting, and
renewable energy Sources.
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OPERATIONS: NURTURING THE MUSEUM ARORA
ECOSYSTEM

By opting for materials that are res onsibb sourced, recyc[ab[e, or
bioaf;gm able, museums can szgniﬁ'[;ant!y reduce their carbon footprint
and minimige waste generation throughout the exbibition lz‘fegzc[e.
Furtbermore, sustainable exbibition ﬁesign promotes the conservation o
natural resources and biodi'versity b) minimizing resource extraction and
babitat destruction. By prioritizing the use o?regzc[ed materials and
opting for loca[l) sourced materials whenever possib[e, museums can
reduce the environmental impact of transportation and support local
economies, tbereb) fostering a deeper appreciation for the environment
among Visitors.

Museums bave the Potential to drive innovation in sustainable practices
b)} implementin cntting-edge tec/ynologies and co[labomting with other
institutions anj organizations. Tbgy can also leverage their inf[uence to
advocate for polz’cies supporting snsminabilz't) at all levels. Ke aspects of
sustainable practices inc ude rioritising ener, efficieng, uti[i);ing
renewable energy sources, impl?ementing recyclgg rograms, and
responsib_[y managing waste. Engaging with the [{J)ca community fosters
shared responsibz‘ ity and collective action.Tbrong/v exbibitions and

rograms, museums contribute to a cultural shift towards sustainabi[i@y
i)} showcasin en'vironmentalb themed artwork and promoting a deeper
appreciation §or the natural world.

Aun essential aspect of the museun's mission should also be to educate
stag:/, visitors, and the broader community about sustainable practices

and their significant role z'na’preserving cultural berimge and the
environment. By understan ing and implementing sustainable practices,
museums cz[icgn their operations with environmental responsibi[i@y while
fn[fil[ing their mission of preserving and s/mring culture and loerimge for

uture <generaztions.
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As we gear up to celebrate the second edition of the International Museum
Expo (IME), at the Science City, Kolkata it is worth exploring this year’s
ICOM theme focused on ‘MUSEUMS FOR EDUCATION AND
RESEARCH’.

Bringirzg the IME to the city of Kol/‘am, tlmtgcwe India its fz'rst
sangrabalaya-the Indian Museum in 1814- from out 0/ a collection of gifts
ani donations (Z‘ the Asiatic Society of Bengal, will allow us a longituﬁinal
perspective on toe role, museums have p[@zed since theirestablishment.

While the museum movement in India may have bad colonial genesis, the
/@[eidoscopic richness and dz"versit) of its material artt/acts is genetical[)
Indian and genealogicalb as old as its five thousand ptus years old
ci'vz'[i{ational culture.

The first Directory of Indian Musewms with details of 39 museums was

pub ished in I191I. The Census beld in the same year, pegged India’s
é)oiulation at 31.56 crore, which translated into one museum per eigbt)
akb

people.

In 1959, the then Ministry of Scientific Research and Cultural Affairs,
responsib[e for museums, publz’sbed a Director of Museums of independent
India. Last year, at the inauguration of the fz‘f",st IME, the Hon Prime
Minister launched the latest Directory of Museums in India with
a proximate!y 1200 museums, one—fourt of which bave come up in the last
ecade alone as a result of central government grants for de've[opment of
museums. A Museum Map of India bas just been released by the GLAM
Division of the Ministry of Culture.

In the last bundred years, while our population bas increased four times
(121 crore as per Census 2011), the number of museums /msgrown by nine
percent and musenm per densit) of population bas si nificantb impro'ved
from one museum per eigbgy lakbs to one per ten la is, _yet remains

insuffz'cient given the sige of the landmass and its Population.

Et)mologica[l ; ‘Sangmkal@'a’ for Museums, from the vernacular sangreb
or collection o objects, is associated with the curation of the world’s first
publz’c museum in Oxford University out of a private ‘collection of curious-
objects’. Unlz'/‘e the ancient Gree/‘undersmn ing of museums which were
considered to be the seat of muses, the daugbters of memory.
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The Allababad Museum: in Prayagraj grew out of Shri Brij Moban Vyas
aggressive collection drive over a ﬁeca e starting in 1921, which be termed
as an Ajaibgbar. Similarly, the Salar Jung Museum in H derabad owes its
being to Nawab Salar Jung 111, a bachelor who devoted Lyz’s entire life in
crazy pursuit o objects from all over the world. The buman urge o
boarding for the benefit of publz’c dz’sp[@/ bas also given us the-Museo
Camera, Transport Museum in Gurugram, Mysuru, Sulabb Toilet Museum
in Delbi, Aarna Jharna in Jodbpur, Kite and Utensil Museum in Gujarat
as some examples of musenwms on everyday objects.

The rich collection of a museum is most often than not a matter of
inberitance, but what we do with that treasure is what counts in the
museum experience. Having a /mge, rich collection alone, translates into
nothing. As Orban Pamuﬁs@)s, “Real Museums are places where Time is
tmnsffrmed into Space”,

India is a land of smriti. Our ancient Indian traditions bave been ept
alive tbroug/v stor —te[[ing and oral transmissions, where the intangi le
WEMOYY OF remembpering ta/@s precedence over material evidence.
Tberefore, as breweries of memory, museums negotiate the past jor its
posterity and act as autbentic, anecdotal repositories of mngib e kistor)
and intangib[e beritage ofcz time, Place and its peop[e. This ver
inmngible di’uersity of India’s demogmpbic dividend enabled i’storian
VA Swmith to call India an ethno mpbical museum in itself.

The Hon Prime Minister alluded to this during bis address at the IME
2023, when be urged every citigen in the country to archive and preserve
their own persomz[ bistories to create museums out of family memorabilia
and memory.

Moreover, our ricbb engmfued monuments with their scu[ptures, murals
and fresco paintings, roc/‘ca'ves with pa[eo art, arcbitectumlb st [i{ed
step wells, even the natumlb landscaped topo mpkies, fossili{ej f[om and
fauna as also the entire intangible gamut o;]éirs, festi'vals, traditional,
tribal and fo[k’uisual, lbe;Zormdnce and culimz;y arts makes not just India
but every home and bearth in the country an open museum. No wonder then
that the traditionalists question the roifemtion of museums and call for
de-museumi{ation in appreciation ofP our indt’genous pbi[osopbica[
understanding of museums as tmnsformatiomz[ spaces where truth and
beaut alz’gned or an aestbetic experience distinct from the colonial box
tbey L)Izwe got time wmpped in.

MUGDA SINHA
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The concept of museums is constomt[) e'volfuing with every innovative
iteration ﬁom being a ‘seat of the muses’ to a ‘cabinet of curiosity’ to -the
NCSM and CSMVS that Provide access to Museuwm on Wheels, MAP does
a Museum in a Box, the Kiran Nadar Art Museum is a Museum in a Mal[,
Museums on a fmnckise model [ik; the Wax Musewms and Museum of
Ulusions down to the latest techno ogy driven Virtual Experientia[
Museums available on a URL, or as a 360 degree Van Gogb show and even
better Museums in Metaverse with in-built smart contracts to encash

vanity tbrougb Non—fungible To/@ns (NFTs).

Besides, ckanging audience rofile, visitor expectations, and the emergence
of new age media, 7D, artiﬁcial inte[ligence driven tecbnologies has
sbifted the gaze from the artifact being at its center, to the audience and
its allied concentric circle of engagement tbrougb museum programming,
publz‘cations, mercbandising an Egastronomy, that allows musewms to
emerge as cultural spaces with enbanced footfal[s, repeat visits and
prolonged stay. This bolds especia[l) true for persona-based memorial
museums. Mediated @y tec/mo[ogy, the tra fectory of how a museum is
kolz'sticalb experienced is becoming more /cz ered and inclusive with
empbasis on immersion t}:rougly a sensoria beyonc[ just the visual.

Louvre, Paris a two-bundred years old Musewm with approximate[) 72000
square meters of dt‘sp[@l area is the largest Museum 19) size, that despite
its access control manages to get the [argest annual footfa?ls of 90 lakb (9
million) visitors. Victoria Memorial Hall, Ko[kam in public and CSMVS,
Mumbai in private domain are rougbl) one bundredyears old with 35
[ak]}j and 1§ lakb annual visitors, respecti've[)/. The Ke'vczdgm Memorial
Wwith 3700 square meters, is barel) five  years old and bas annual footfal[s
upwards of 46 [a/d:s. The Louvre, Abu Dbabi which opened in 2007 and
t/[;e Museum of the Future, Dubai which openea[ in 2023 have managed to
touch one million visitors in a short span of time, Dubai in just 3 months of
its opening. The Hermitage in Saint Petersberg and The National Museum
of China in Beijing are the second and third argest museums in terms of
sige, but in terms of visitor footfal[s nowbere in the top ten museums
worldwide. The Vatican Museum in Im[), with bareb 70,000 artifacts
draws the second [argest footfal[s after Louvre Paris.

What draws pub[ic to a museum is dependent on a whole bost of factors in
how the audience consume or experience a museum which involves a trifecm
of artifacts, mentifacts and sociofacts, setting an age, tecbno[ogy and
aundience appropriate context for the museums.
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In other words, a quao[runt of 4.As of arts, artists, audiences and
administration enables a museum to research and interpret the past for the
present, to archive the present kfor its future and to anticipate the future éy
negotiating the c]m[[enges of the present traversing through antiquity,
continuity and creativity to allow for both diversity, incisi’uity and
innovation. In 2015, UNESCO for the first time recogni ed the role of
Museums in achievement of Sustainable Deve[opment Gojls.

Interesting[), as more and more countries grupple with the need for
repatriation of urtifucts that originul[) be[onged to them, it begets how we
will choose to address the co[onial—decoloni{ution [egucy. The Louvre Abu
Dhabi is carved out of [orzg-term loans, the strategy China is boping to use
to Populute its many [urge size Museums. The other ec]uu[[) important
questions o how we choose and t/oroug]v our ‘way of seeing’ to borrow _]o/m
Berger’s P ruseo[ogy to understand and experience art, its aura, aestbetics
in an age where the consumer values are in conf[ict with out citizen values.

We live in an age tod@) where ‘U is the first commodit), very a’t‘fferent
from the times where the genius as Anand Coomaraswamy says was not in
the individual ‘U but in the collaborative outcomes of ateliers, bence
paintings or sculptures or monuments did not bear names of individual
artists or architects. And as Walter Benjamin says about ‘art bere/t of its
aura in an age of mechanical Production’, or what Guy Debord calls a
‘society reduced to spectacle’, with the fetis/az' ation of commodit).
Whether the cold rationality of Apol[o or tbe{[ibidinul emotions of
Dionysus will win, or whetber immersive will mean one of the other or both-
sensorial or intellectual experience or whether [ungua e and semiotics of
curation and narrative content will triumpk over tecino[o or vice versa
in an age of over-stimulation, attention deﬁcit and infocai):bse causing
fat{gue, will need to be well understood and ne otiated, especia[ Ly as
museums compete with one anotber as also with other forms of infotczz'nment
with futuristic a peu[. An age where the visual is preferred over verbal,
and medivm (0/{:872 of teckno[o(gy) is the message, how do we beget c]ucz[ity
to the moment o experiencing, is a c]uestion that begs answers.

These questions become important as we emburkon an aspimtionul and
cbal[enging project ofsetting up of not just India’s, albeit the world’s
argest Museum -the Yuga Yugeen Bbarat Museum, b) an adaptive re-use
of a bundred _years old eritage building that was designed to £ouse the
echelons of our bureuucmcy at the North and South Bfoc, New Delbi. The
Museum will serve as a collective memory of our rich and varied five
thousand p[us years old civilz‘{utionul kisto;y and berituge, tbrougb
czrtifucts, anecdotes, oral bistories and community archives.

MUGDA SINHA
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Much will depend on bow we conceive the museuwm ecosystem and bow well
our museum professionals are trained to understand and negotiate this
space, using Einstein fmmeworkwkere, ‘imagimztion will be more
important than Know[edge’, especia[b as we prepare to usher in the creative
econonty and move bgond the age of tec}mof;gy to the age of imagination.

We kope May will enable us to askquestions, evolve answers tbrougly
collaborative bminstorming about the ever cbanﬁin role of Museums in
our lives as also of their future in the country an jfogr the world.
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HOW TO MAKE MUSEUMS TRULY MAP,
ACCESSIBLE TO THE PUBLIC? BANGALORE

In the beart of Benga[uru, about 10 minutes away from the green shade of
Cubbon Pczr/i, stands the Musewm ofArt & Pkotogmplgy (MAP). We at
MAP want to ensure that the musewm as a space and an institution
Provides as many points of entry to as diverse a group of peop[e as Possib[e.

MAP opened its doors to the Pub[ic on 18th February 2023 and in the year
and two months since its inception, we bave bosted multip[e exbibitions
(such as Inberitance, What The Camera Didn’t See, etc.), wor s/oops
Csuch as Imagining Form, Act at MAP, etc.) ml/@, wa[/@broug s and
)outk engagement initiatives.

The architects of the MAP building, Mathew e~ Ghosh, in collaboration
with Diversity and Equal Opportunity Centre (DEOC), integmtecl
comprekensi’ue accessibilz’gy features in our building design to support a
wide range of disabilities. There is a rampway entrance leading up to the
museum entrance and a spacious [ift a[ongsia’e the staircase [eading to the
upper f[oors. The [z’ft features an operating pane[ that can be accessed
fram a wheelchair. MAP bas three all genders restrooms, one of which
also bas a baby cbanging statiom. ‘Ri(g/at outside the restrooms, there are
drin/y’ng water founmins P[aced at two different bezgkts— to ensure Peop[e
of di ferent statures can access it. Our Auditorium and the Learning
Centre are fitted with an induction loop for people who use })earing aid
with T-coil, and there is a Quiet Room that work_s as a space to reset and
rest during the museum experience.

Apart from the Pk)sical aspects of the buz’lding, accessibilz’gy is woven into
exbibitions and programmes at MADP. There are sign language
interpreters communicating in 1SL at programmes and tactile pieces in
some exbibitions.
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ISL Interpretation at the exhibition, Hello & Goodbye:
Postcards from the Early 20th Century

ISL Interpretation at the exbibition, Beyond Theory:
Mapping Feminist Practices in the Contemporary
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A wisitor interacting with a Tactile Armark

Hzmds toucking and intemcting m’t}) a Tactile Armork
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The ground and first f[oors of the museum bave exhibits that are free
and open to all while the f[oors above are ticketed, bousing Jim Lambie’s
Zobop (on view nnti[_]ub 21, 2024.), and the permanent exhibitions of
Outside In: Meera Mu/‘})erjee and Jaidev Bng})el, and
VISIBLE/INVISIBLE: Representations of Women in Art t/vrougb the
Collection at MAP. But every Tuesday from 2 to 6: 30 pm, every
exbibition and programme (inclnding the tic/}eted installation

and exbibitions) are open and free to the Pnb ic.

There are touch screens across each f[oor of the museum that allow for a
digital experience b) going t/vrougln the collections online and engaging in
digiml activities pnrticnlarl) curated b) the musewm such as the Bouquet
of Hope (where  you can go tbroug/: floml paintings and Pbotogmpbs that
are a part of MAP’s collection and send them to someone as an e—bonqnet).
There’s a digital ga[lely on the first f[oor where visitors can go tkrong/o
exhibitions curated online.

We also have three ongoing curated exbibitions that People can exp[ore—
Hello & Goodbye: Postcards from the Early 20th Century, Outside In:
Meera Mukkerjee and_]nidefv Bagbe[, and VISIBLE/INVISIBLE:
Representations of Women in Art t/)rougb the Collection at MAP, as well
as installations such as Nekaand’s sculptures, Arik Levy’s Roc
Formation 420 and Welcome Des/‘, Tari/(_ Currimbboy’s Cobra 1/1, and
Ayesba Singb ’s Continuous Coexistences.

Apart from these, we are part of collaborative efforts with multip[e
sm/@bolders to ma/@ museums inclusive and accessible for all.

Last year in _]nb, we orgnnised and bosted the conference Inclusion in
Cultural Organisations that brougbt togetber experts from the arts, as
well as from the broader c[eve[opment sector to bng[ngt and dem)stib
the comp[exities of inclusion within the arts. The conference is an annual
event at MAP and next scheduled for September 2024.

In celebration of the luternational Weekof Deaf Peop[e, we bosted an
array of events, fi[m screenings, wa[k_tbronglos and tal/‘s last year. Our
Inclusion team collaborated with organisations [i/(_e Hear a Million to
present programming that exp[orea’ the significance of Indian Sign
Language and Deaf culture in our society. We will be ce[ebmting this and
programming around it in September 2024 as well.
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MAP bas also been a part of Purp[e Fest: Ce[ebmting Diversity 2024.
Orgcmised by the Office of the State Commissioner for Persons with
Disabilities in Goa, we bosted a tactile booth offering an ex/vibition—st)[e
disp[@), accompanied ly an exclusive audio guide for a comprebensive
experience.

Bgond programming, events, accessibilit) features, we are consmntl)
[earning. MAP commissioned a research stud) to The ReReeti Foundation
to understand the cbal[enges that peop[e with disabilities face while

czccessing museums zmo[ otber arts and cu[tum[ spaces. T/ae Inc[usz’on in

Museums: Perspectives of People with Disabilities report can be read bere.

MAP is a museum that is democratic at beart, inclusive and accessible
for all. But despite our intentions, we know we can a[nv@zs learn where to
better ourselves and the museum experience. So we hold onto a spirit of
learning, staying open to feedbackand collaborations on ways we can
grow. We kope we can start the necessary conversations that can mke us
all toward a more inclusive future.

MAP,
BANGALORE
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To write the future of an institution, the museuwm, that bas mczjorl) dealt
with the past is ironic. Yet, the past is resurfacing tlvrougb the cmcks.
Creating more fissures and ruptures, it break_s tbroug/y the bardest of
barricades, to activate the dormant civi[i{ational maladies. The f:istogy
of museums in this country, eslbecia[b the ones commissioned b) the state
Partdk_es in the go'vernmenml narrative makz’ng. Tberefore, [i/@ a;fz)mvbere
else, in India too, museuwms are fossili{ed centers of kerimge and culture.
Futurists wanted to demolish museums and libraries. Burn them and
preserve the ashes in a bottle as a dislbl@l. Interesting[), bisto;y in
museums serves such a passive function even now. The keterogeneit) and
pobp/aory of our laistor) are marginali{ed via the dominant Polz‘tical
rbetorics that are built each 0[@1. Hence, museums bave to activate
bistories and various tempomlz‘ties inc[uding the contemporary, to reclaim
an inclusive cultural lvisto;y.

The loisto;jy of the origin of museums is c[ose[y tied toget/:er with the
advent of European colonialism and nationalism. Each national museum
became the cultural edifice bousing the artifacts of a glorious past related
to the classical Greekcivili{ation. Also, tbey boused arti facts from non-
European civilz‘{ations to create a comparative fmmework_to
conceptudli{e the categories of z'nferior and superior civi[i{ations. In the
case of museums of modern art, the taskwas easy to acquire art practices
that bro/@ free from the traditional conventions. A convenient };amework_
emerged to house artwork_s that emerged along with industrial moa’ernigy
and aligned with the tenets of various modern “isms”. Nevertbeless, it
was not easy to deve[op museums for contemporary art and art practices
that were symptomatic of contemporaneity. This was because contemporary
as a theoretical and tempom[ condition were both in f[ux across each
cultural bub. The nature of the contemporary bas not been a mutua[b
agreed upon condition across countries. Despite tl)is, there is an increased
engagement and interaction between the centers and Pl@zers of
contemporary art.
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[t is easy to predict the tecbno[ogicu[ [ife of future museums. Tbgy will be
built on the foundations of advanced teckno[ogicu[ deve[opments
including rupid cbunges in the fields ofAI, VR and AR. The museums of
the future will be immersive, interactive and inclusive. But what will be
its cultural vision? Will it be inclusive, and representative of the cultural
practices that were murginu[z'{ed for centuries¢ Even tkouglv the Po[iticul
domain bas become more inclusive due to Po[t’cies of reservation for the
oppressed, it bas not Permeuted the domain of culture.

The cultural domain is still inf[uenced b) the eurb zot})—centu}y
kegemonic ideas of culture, caste supremacy and nationalistic imagination.
While the Po[iticu[ and social domain bas c/au[[enged these loegemonies,
the fz’e[d of culture bas not been able to do it effectiveb. Thus, the future
of museums will be greutly re'volutioni{ed 19) the inclusion of
murginu[i{ed narratives and perspectives. Many museums ulreu@ feuture
their urtifucts, but what is missing is an empowered perspective that
feutures the oppressed and murginulx’{ed as important p[@ers in the fie[cl
of bisto;y and not onb as victims.

The museums of the future will be the museums of /Jeterogeneous
perspectives. The tuskof the future curator is to assemble those
perspectives and be the carer of murginu[i{ed tbougkt.
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For the [ongest time in buman kisto;_*y, museums were buge bui[dz’ngs ou’d
visit on the wee/@nds with your famz’[y or on fie[d trips i’om your sc]v)'ool.
This changed in 1995. This is when the Museum of the History of Science
in Oxforaf now énown as the History of Science Museuwm became the first
musewm to launch its website. With this came the a’emi[ea’, kz;g]a-
resolution images of artworks, boo/(:s, instruments, and various artefacts,
in addition to virtual exbibitions.

However, integrating new tec/vno[ogiccz[ tools with existing systems comes
with its own set of cia[[enges. For instance, the visitor experience curation
process in museums is very unique and comp[ex, and inte rating new
tecbno[ogica[ tools can necessitate a c})ange in mindset cjon with
extensive smff training. Additionally, budget constraints ﬁre(]uent!y limit
the abilz’z}y of museums to adopt advanced tecbno[ogies.

Why SaaS?

"THE BEST USE OF DIGITAL IS TO NOT MAKE YOU
AWARE OF THE TECHNOLOGY, BUT TO MAKE
YOU AWARE OF THE ART.”

- Jane Alexander, Chief Iuformation Officer, Cleveland Museum

This quote erfect[) embodies the role of any tec/mo[ogy in a museum.
This was the mantra on which we decided to base our user experience

deszgn as we aet off.

However, we soon realised that we needed to go a step furtber if we were to
deliver a successful solution - the best use of digital would be when we also
allowed the musewm teams to focus not on the tec/:no[ogy, but on their art.
Tberefore, de[z”vering a centralised solution that improves user experience,
simp[z’fies operations, cuts down the mundane and continues to upa’ate and
innovate would wor/(.tke best.

Saa$ seemed to be the answer to most of these questions- instead of
Pamcbuting into a system, it was /Q/zown to effort[ess[) mesh with existing
setups. We felt it would, tberefore, ease the t)lbiccz[ burdles of
tec/mo[ogica[ adoption in the cultural sector.

SHALINI BANSAL
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We started on our fourney with museums with this undersmnding and
established the first SaaS based auo[ioguide mobile app[ication in
the country.

Saas, or Software as a Service, is a clond-based method where clients
subscribe to an app[ication instead of Purcbasin it for a one-time
installation. SaaS, in short, refers to a ser’uiced{oftware that is well
managed for the client- musewm and reduces its burden significantl)i.
While there are many reasons for a museum to aa’opt Saas, the most
important one is the assurance of getting a ris —free, tried and tested
solution. Additionally,a cloud based soittion oes not need aleplqyment
of servers on museum premises and reduces the bassles of maintaining
bardware and cost o smff. The entire software and content is bosted
on our (service Pro'vz'der’s) cloud.

What features to build?

While our SaaS based aua[ioguide app tecbno[ogy was adopted in

Wld;{’l)/ museunms ana[ b\)) Uusers across eogmpkies, we were Sti [tlying to
un erstcmd and ale've[op tl?t? ot/:ver /éatures d?ld services tbdt museums

could benefit from.

We increasingb felt the need for museums to embrace a data-driven
approacb that enbances user experience, as well as, a[zgns museum
operations more closely with their mission and goals. In this way,
bui[ding a data ana Lytics dashbboard in addition to our real time user
dashboard became important. We bope that it will soon become a
cornerstone of the museum poligz—makz‘ng process.Features [i/@ beat
maps and abi[igy to generate z'nfo mg/vics of app usage over defz’ned
Perioa’s of time at the c[ickof a Jew buttons pro'viale the museum team
important data at a glance.

As a robust bac/@nd CMS and dashboard was getting built, we
could not ignore our front end user- the museum isitor. Recently,
during our collaboration with the Va[mik Museum in Amritsar,
we enfanced visitor experiences b) levera ing an app to sync/vrom’se
multilinpual audio commentary with 'vioiegos p[@iing on screens in
the ga[ eries of the museum.
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We bave been working with the Directorate of Museums and
Arc/meology in Gujarat to tmnsform how wisitors interact with cultural
berimge b)} Providing seamless access to various museums across the
state, all within one aPPlz’cation. The app promotes lesser known
museums b) fuxtaposing them with the most visited ones and improves
accessibi[it) for the local lbopu[ation b) offering andiovisual tours in
Gujarati in addition to Englz‘s/v. In our experience with many museums
in India and then the Aviation Museum of Kentuc/g,Lexington, we
realised how QR codes universa[!y allow wisitors to en age more
con'venientl)i with the displ@s, s]mr/q’ng curiosity anajgincredsing
interaction with artefacts.

Bebind the scenes

Our [argest investment in the last financial _year was our transition to a
new software Platform, which allows us to serve our users more
effective[) without any costs Zor our clients. This /Qnd of a benefit is
only possz’b[e or a museum that uses Software as a Service (SaaS).We
sbifted from an older system (Yii2) to a more modern and supportive
fmmeworkcal[ed Laravel. Laravel be[ps us build and manage our web
services better b) pro'viding impro'ved tools and resources, which makes
it easier for our de'velopers to maintain and enbance our
aPPlications.T/ve new system, Laravel, improves our team’s efficieng;
with its stmigbtfomard and Powerfu[ tools. 1t enbances the security o
our services, protecting against common online threats. For the ozfp
users, the speea[ and jficiency of our apps is now much bigber, t ereb)
[eading to a much better experience.

Adopting SaasS opens up numerous Possibz’[z’ties for museums. While
paying subscription fees, museums do not bave to pay additional fees for
tech advancements, features, kiring tech smff and other costs that
usua[b/ come with building and managing tec/vnologies.

It also gives access to exclusive features to museums.

In our case, Museum22 is ro[lz’ng out a series of new interactive and
engaging experiences on all our apps that are s ecifica[b meant for
cbilﬁren. This increases the value of the app jor our museums, and in
turn, benefits visitors greatl -

We believe the time bas come for museums to understand and reap the
benefits of SaaS for enbancing visitor experiences and we are bere to
loelp them!
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NEW MUSEUM TRENDS: DESIGNING
A DOCUMENTS MUSEUM

The museums in India are td/}jng a quantum [eaP with more expansions,
innovative new ideas for disp ays and an increasing footfal[ across the
country. The earlier ‘touch me not artefacts’— oriented museums are now
evo[vz’ng into more interactive community spaces with regular outreach
programs, dz’gital dz’spl@»s and a robust social media to engage one and
all. However, the musewms in India bave  yet to becowme the true resources
for ‘research and education’ which is the theme of this International
Museum Day 2024. At present, probabb just 10 percent of Indian
museums focus on these two critical aspects that should actualb be the
foundation stone for any museum. While it is easier to disp[@z
aestbetica[b p[easing bistoric artworks and antiquities, one of the most
c}ml[enging designs isto dz’spl@/ archival documents and bistoric maps in
an engaging manner. Recentl), a number of museums in India are ma/iing
efforts to disp[@f original documents with research and interpretation.
Here are few examp[es that indicate the ways and means to communicate
their meanings to the [arger pub[ic.

The Rﬂjastkan State Archives Museum at Bikaner contains the bistorical
records of 16th -1 9t/7 centuries z’nc[uding Nz’sktms, A/(_bamt, Ar{daskt,
Persian Farmans, Va/g'[ Report, Kbhatoot and Manshurs. These documents
are important records of communication between the Muglmls and the
Rajputs. The most unique document is the 5.0 meters long Purandar
Treaty written on paper comprising 99 lines in beautifu[ Nastali st)[e of
Persian (Farsi) dated 1665 CE. This decree mainly comprises 0/] the
treaty conditions between Aumng{eb and Cbbdtmpati Shivaji Mabaraj
where Mirza Raja Jai Singb Pl@/ed a major role in drczfting andgetting
this treaty s{gnea’. The biggest des{grz cba[[enge was to des{grz the displ@;
case and interpretation for this long treaty. The dz’sp[@z case incorporates
a pul[—out drawer of 6 metres for the treaty to be ta/qzn out kori{onm[b
without fo[ding it in any manner as per conservation norms. The paper
conservation wor/@ms carried out by IGNCA. The treaty is interpreted in
a f[uid vertical disp[@i with visuals of bistoric paintings on a backlit
pcme[ to communicate the comp[ete story of the events that lead to the
signing of this document b) Cb/mtmpati Shivaji Mabaraj.

SHIKHA JAIN
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Displ@l case and Interpretation of Purandbar Treaty at Rajasthan State
Archives Museums Bik_aner

In another case, the City Palace Museum, Udaipur pro'vides an example
of an interndtiana[b funded exbibition of its old maps as an outcome of
the Paper Project grant awarded by The Getty Foundation in 2021. The
initiative kelped to fund print and dmm’ng projects and mcz/@ collections
more accessible to 215t century aundiences. The grant allowed to showcase
work_s from the City Palace Museun's never-before-exhibited collection of
2,000 maps, architectural dmwings, and lan scape views, as observed in
the ongoing exhibition in Udczz'pur and fortkcomin cata[ogue that will
examine artistic representations of the "City of Laés" alongside
tapogmpkica[ maps and plans. Besides this, ii{provided an opportunity
for their guest curator S ail/(_a Mishra to stu 1y and present s z’fts in the
visualization af architecture and [andscape over more than two centuries,
tmcingﬁow Udaipur artists responded to tmnz‘ormations in cartogmp/vic
practice. 1t is an excellent example of capacity uz’[ding of _young curators
for more extensive research while conserving and sbowcasing the lesser-
known documents from the reserve collection.
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Ongoing installation of the Shunya and Word Pole at the Museum of Word

The ongoing Museum of Word at the National Library, Kol/@m under
the Ministry of Culture makes the diffz'cu[t undermk_ing of exbibiting the
multilingual oral and written diversity of Indian Languages.

The ga[iries look_at the evolution of [angudges in the subcontinent az[ong
with the major lz’nguistic trends. The museum is an ambitious attempt to
bring a cobesive understandin of all the Indian lan uages under one
roof. This museum is going to ie the first ofz'ts /(_inargin India displ@zing
objects related to the cultural and social importance of [angudges oing
be)ond just the written word and di'vt'ng into a rich canon o omfg
traditions in the country.

The orientation gal[eries start with Notbingness and the Sound, Aaadi
Vakor the first word, Matrabbasha and Navrasa. The History of
Languages covers gal[eries on Bhaasha Ki Sdm@)re/(_ka, Charit Sagar
and the Library Movement. The dynamism of Indian Languages is
captured in the gal[eries on Boli Aur Katha, Nritya Aur Kala and
Vishwa Samvaad.
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The museum integrates artefacts and interactives to create qunamic
activity centres. The museum visit is based on curating know[edge in
addition to the a[ready retained language s/@[ls inberent to visitors. The
resultant out puts form an interactive based activity centre cum cultural
museum space are the bands-on learnin experience, which creates a [onger
and lasting impression on the minds 7%‘/96 visitor. The museum bence
tmnsforms from a space that on[) informs the visitor to a space that
rouses creativity and curiosity tbroug/a active exp[omtion.

Each museum type bas its own cbal[enges but laosting a documents musewm
definiteb requires a special focus in terms of curation and dis l@;,
management, collections care, mark_eting and acquz‘sz‘tions anaf engaging
the audience at [arge.



MUSEUMS FOR ALL:
A Journey Towards

Inclusive Musewms in India
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MUSEUMS FOR ALL: A JOURNEY SIDDHANT SHAH

TOWARDS INCLUSIVE MUSEUMS IN INDIA

THE CURRENT STATE OF DISABILITY ACCESS AND
INCLUSION IN MUSEUMS IN INDIA:

In recent years, there bas been a growing recognition of the importance of
accessibz’[igy and inclusion in musewms across India. While progress bas
been made, sigm'ficant cbal[enges remain in ensuring that museums are
trul we[coming spaces for peop[e of all abilities. Many museums in India
sti[[y lackbasic accommodations such as wheelchair ramps, neuro-access,
sensory access with tactile exbibits, and sign [angua e interpretation,
ma/@ng it difﬁ'cult for Peop[e with disabilities to fu b engage with their
collections and exbibitions.Hawewer, amidst these cbal[enges, there are
notable initiatives and organisations workz’ng tire[essl) to improve
accessibility in museums. One such organisation is Access For ALL, which
is dedicated to ozd'vocating for access;'iilit) and Providing resources and
guidance to museums across the country.

OURJOURNEY TO MAKE MUSEUMS ACCESS FOR ALL

Access For ALL bas been at the forefront of promoting accessibilz’gy in
Indian museums, co[labomting with institutions to implement innovative
solutions. One prominent examp[e is the Anubbav Ga [e;y, India's first
tactile ga[lery i)cated in the National Museum in New Delbi. This ga[[er)
features tactile rep[icas of artifacts, allowing visitors with visual
impairments to experience the museum's collection t]vroug/: touch. In
aa[{;[ition to the Anubbav Gallery, Access For ALL bas wor/@d with
museums [i/(_e the City Palace Museum in Jaipur to a’evelop Braille museum
guidebook_s, ensuring that visitors with visual impairments can access
information about the exbibits. T;:@) bave also conducted access audits
and Provioled recommendations for improvements at institutions [i/@ the
Museum of Prime Ministers of India - Pradban Mantri Sangbml@z, to
ma/@ them more inclusive.

Furtbermore, Access For ALL bas spearbeaded initiatives to create tactile
and b[ind—friend[) exbibitions, sucf as the one commemorating the 15ot/7
birthday of Mabatma Gandbi at the Indira Gandbi National Centre for
the Arts (AIGNCA). They bave also launched ABHAS, India's first
tactile art program for the visually impaired in collaboration with DAG,
enab[ing individuals with visual impairments to engage with art in a
medningful way.
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Beyond their workin India, Access For ALL bas also partnered with
international musewms [ike The British Museun, the State Bank Museum
in Kamc/ai, Pa/g‘smn, and the Arc/meology Museum: in Beirut, Lebanon,
to promote accessibi[it) and inclusion on a g[oba[ scale.

THE IMPORTANCE OF MAKING MUSEUMS ACCESSIBLE
AND INCLUSIVE FOR ALL:

The efforts of organizations [ike Access For ALL underscore the
importance of ma/g'ng museums accessible and inclusive for all visitors.
Museums plqy a crucial role in preserving cultural beritage and fostering
[earnz‘ng and creativity, and it is essential that t})e) be accessible to
everyone, regardless of their abilities.

By imp[ementing accommodations such as tactile exbibits, Braille
guidebook_s, and inclusive Progmmming, museums can create we[coming
environments where People of all abilities can participate full) in cultural
experiences. Moreover, promoting accessibilz‘gy not onl) benefits
individuals with disabilities but enriches the museum experience for all
visitors b) fostering empatb), understanding, and diversz’gy.

In conclusion, en]mncing accessibilz’gy in museums is not just a matter of
comp[iance; itisa fundamenm[ aspect of ensuring equal access to cultural
})erimge and promoting social inclusion. As we continue to worktowards a
more inclusive society, it is imperative that museums lead b) exczmp[e and
strive to ma/@ their collections and exbibitions accessible to everyone.
Onb then can we tru[) achieve the vision of museums as spaces for all.

SIDDHANT SHAH
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TRACING THE EVOLVING FRAMEWORK
OF MEHRANGARH FORT MUSEUM

Visiting a museum gives a fee[ing of revisiting the past and enables a
scientifz‘c una[ersmnding of culture. The basic idea of museums bas
evolved tbrougbout bz‘stor) and is still in an ever ckunging process. It’s a
constant responsibi[igy to cater to the cbunging andience that bas k_ept the
Mebmngurk fort museum into [ime[z'gbt for almost §0_years now.

The foundations of the Mebmngurk Fort, carved out of a roc/g billside
400 feet above jodbpur, were laid in 1459 as a mz’[imr) strongbola’. The
Fort, described by Rudyard Kipling after a visit in the late 1800s as “a
Pu[uce that ng})t have been built b) Titans and colored b) the morning
sun,” bas been the seat of the Rathore dynust) since then, serving as a
royul residence, a center of cultural patronage, and a [Jluce of wors/:z'p for
the rqyul clan. Todqy, it bouses the collection of the Mekmngurb Museum
Trust, one of the most important and best—Preserved collections of fine and
upp[z’ed arts from the Mugbul perz'od of Indian kisto;gl.

It’s interesting to learn bow a sing[e q[ynusgy ucc]uired and commissioned
objects over the course of more than 400 years to [e'vemge patronage,
dip[omug, matrimonial ul[iunces, tmde, and conguest. The Mebmngurk
museum bolds a collection of more than 30,000 onects from Indian
courtb life, inc[uding Puintings, decorative arts and furniture, tents,
cunopies, carpets, texti[es, and weapons. Luvis/vb made ceremonial objects,
fineb crufted arms and armor, sumptuous jewels, intricuteb carved
furnisbings and more illuminate the dynamic bisto;;y of

Marwar-Jodh pur and the Rathore dynasty that ruled it for over seven

centuries.

A bundful of cureful!y chosen objects from the notable collection are
c[isp[uyed in gul[eries and perioc[ rooms of the fort and provide an
opportunity to the visitors to experience the unPrecedented rich cultural
bistory of Marwar.

Formation of the _]odl:lbur collection goes buckto 1909, when an
exbibition of articles made in Marwar was beld in _]odkpur and it was
ufterwurds cbunged into an Industrial Musewm. In 1914 to /(.eep pace with
the de've[opment of museo[ogy in India, it was converted into a
fu[l—f[edged museum on a modest basis. The museum contained several
sections fu[lz’ng under categories li/(_e Fine Art, Arclmeo[ogy,

Numismatics etc.

DR. SUNAYANA
RATHOR
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OF MEHRANGARH FORT MUSEUM RATHOR

The museum contained several sections fal[ing under categories [i/@ Fine
Art, Arc/:aeo[ogy, Numismatics etc. Later when Me]vmngar/a Museum
Trust was founded in 1972, some of the collection was donated to the trust
and the rest remained with the government museums in _]od/v ur. The
other portions of the collection were donated to the trsut b) tfe R@ml
family of Jodbpur. The Principa[ objecti'ves of the trust were to conserve
collection and architecture of the fort and to promote pub[ic interest in
Marwar’s roycz[ berimge. It has been a long but successful fourney since
the foundation and the future of the museum is a constant Planning
process.

The Trust is now work_ing on a Museum Rede'velopment Programme that
promises to bave substantial impact on furtber increasing the visitor
numbers and also en/mncing the credibi[ity of the institution.

Tbougb the forts basic architecture is designed for inaccessibi[z’gy, we
have work_ed on mal@ng it accessible 19) ada[z’ng fdci[ities like ramps and
elevator for the Pk)’sica[l) cbal[enged and senior citigens visiting our
premises. The idea of accessibi[i@y for all bas been our primary agenda
while ret/oin/q’ng the Museum.

There is also a museum slzop inside the premises which is a[read) an
examp[e for museum mercbandfsing and design for other museums in
India. The s/oop is very popu[ar because of its uniqueb c[esigneo[ products
inspired bj the museum collection and architecture of the Fort. The fort
also offers p[atform to local artists by supporting their art, specia[l) those
that mig/yt get extinct if not given attention now. The artists who have
been md/g'ng certain tbings [i/; futis, tie & die texti[es, bloc/ubrinting,
bone carving, lac ornaments, durrie weaving etc. are invited to showcase
their art and sell them to the tourists visiting the fort.

The Me/omngark Museum is also building a new visitor centre and offers
an increased and better parking (area 187186 sq. ft.) facility for the
visitors. We kope that tfis Museum Redeve[opment Programme becomes a
case stuq’y for interpretive Planning and ‘An Indian Model’ for museum
deve[opment for the future generations.



Are we ready for
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ARE WE READY FOR THE FUTURE? TEJSHVI JAIN

In an era where traditional classroom settings are nna’ergoing a Profound
tmnsformntion, museums are emerging as pioneering centres of experiential
[enrning. Once regarded as static repositories of artefacts, these cultural
institutions are e'vol'ving into abnnmz‘c educational bubs. Loo/g‘ng abead,
the role of museums in s/onping education is Poisea’ to nna’ergo fnrt/oer
e'volutz'on, driven by tecbnologica[ advancements, innovative Pedagogicn[
npproac})es, and a growing emp}msis on inc[usi’ui{y.

Tec/ono[ogy bhas become an indispensnble tool in enric/ving the educational
experience within museums, a trend that is gaining momentum in India as
well. Augmentec[ realz’gy (AR) and virtual rea[i@y (VR) teckno[ogies are
dismnntlz‘ng the constraints of p}))sicnl space, ennblz’ng learners to immerse
themselves in exbibits in captivating and interactive ways. In a nation
teeming with cultural berz'mge, such tecbno[ogies offer nnpam[[e[ed
opportnnities for learners to explore bistorical sites, artistic mczr'vels, and
scz‘entific pkenomenn. However, the integration of these tec/ynologies with
educational objectifves remains re[ative_[y unexp[ored within the context of
Indian museums.

India leads globally in the implementation of artificial intelligence (A1)
projects, nccording to a recent survey b) IBM. Personn[ising [enrning
experiences represents another area of immense Potentin[. AI—Powered
chatbots could serve as virtual guides, a’elz"vering tailored informcztion to
visitors in multip[e langunges and catering to the country's diverse
[inguistic [andscnpe. Nevertbe[ess, c]m[[enges such as limited resources
and gaps in digim[ infmstrnctnre must be addressed to fn[!y barness the
Potential of Al in both the experientia[ and educational realms within
India's museum landscape.

The future of education in museums also entails a transition towards
active, participatory [earning models—a trend that requires greater
traction in our museums. While many museums conduct bands-on
works/yops, few do so with a we[[—definea’ and structured nppronc/o.
Museumns of the futnre serve as ideal spaces for nurturing soft s/g'l[s like
empatlgy, creativity, and Prob[em—so[’uing. However, the current array of
works})ops offered 19) museums o'uerlooks this potentinl impact,
]v{gb[{gbting the need for increased investment in educational
programming and z'nfmstrncture to fu[!y rea[i{e the tmnsformati"ue power
of participatory [earning in Indian museums.
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Moreover, inclusz"vigy lies at the core of the future museum education
[cmdscupe in India. Museuwms nationwide are m/‘ing strides to enbance
uccessibilz’gy for visitors with disabilities, imp[emerzting initiatives
ranging from tactile exbibits to sign languuge tours. However, greater
efforts are requz‘red to ensure that museums tru[) become inclusive spaces
that embrace visitors from all wal/‘s of lz’fe, including murginu[i{ed

communities una’ irzdi’uiduals wit/o in’uisib[e dz’subi[ities.

Collaboration emerges as anotber Pt"votul driver s/mping the future of
education in museums in India. Musewms must increusingb collaborate
with scbools, universities, and community organiations to integrate their
resources and expertise into formal education curricula. Furthermore,
museums need to extend collaboration beyond educators, artists, and
museum professionals to include scientists, doctors, en'uironmenm[ists, and
engineers in the design of innovative leurning experiences.

As we envision the future of education in museums, it becomes evident
that these cultural institutions Pl@z a crucial role in sbuping the leurning
experiences of future generations in India. Are we wor/(_ing towards mu/@ng
these centres t/mtinspire curiosity, ignite creativity, and create [i fe[ong
learners?

TEJSHVI JAIN
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EDITED EXCERPTS FROM
AN INTERVIEW WITH ANJCHITA B. NAIR
SUBODH KERKAR

o You call the Musewm of Goa (MoG) a Peddgogical
experiment in narrating bistory. What did you bave in
mind while  you conceptua[ise it, and what was the
process of actual[) bringing it to lz’fe?

I'm origina[_[y a medical doctor and 1 became an artist in the last 35.years
and U'm an avid reader of kisto;y. Because ofm) interest in bistory, all
the 'naorks which 1 started creating, bisto(y became a footnote to them.
T/ogz are work_s of contemporary art, but tbgy are created, in a way, in
response to kisto(y. And tﬁat Zga’ to a new idea of museums. | would claim,
the way | mal@ museums is, a new way of ma/g‘ng museums.

The idea of a museum is actual[) a colonial idea. A museum is, to put it
rather crude_[y, a storebouse of old objects with [abe[lz’ng. And this is what
is seen in all the museums, with m@zbe some exceptions. 1 do [z’/@ to go to
these museums, but after some time one tends to get a little bored,

es ecicz[bz if informdtion is not available, many a times, it starts to [ook_
[iie more of the same.

When 1 visited Ber[in, 1 visited the Asian Museuwm in Berlin where the
director bad created an interesting experiment. This museum was similar
to a traditional museum with artefacts and [abe[lz’ng but a[ong with some
contemporary art. For examp[e, in the Chinese section, there was a nvor/&by
Ai Weiwei. There was an interactive workof a Japanese artist in the
Japanese section. This trz'ggered a t/oougkt, wly can't we make a Museum

o /oistor) using contemporary art? That's Precise_[y what 1 decided to do.
My own wor fas been not a representation of ln’sto;y, but rather a work
in response to biStO?_‘)’. I createaf a 1§-20 minute documenm;jy for the
Museum of Goa, that tells you the gasic bistories of Goa and the rest o
what you see in the museum is an experience and are contemporary worKs of
art created in response to bistories.

My next museum is the Museum of Beer. Most beer museums across the
world are connected to a brewelgf. Tb@f show  you the process of making
beer, ou samp[e it, coup[ed with some fun activities and there is
mercgana’ise. My Beer Museum is actually a Museum of contemporary art
created in response to beer bisto;y and beer culture. I'm using beer as a
vebicle to popu[arise contemporary art.



EDITED EXCERPTS FROM
AN INTERVIEW WITH ANJCHITA B. NAIR
SUBODH KERKAR

e The Museum of Goa aims to bridge cultural gaps and bring
art toa [arger audience. How do  you envision czc/?ie'ving
this goal and what strategies have  you imp[ementec[ s0 far.?
Do you tkinkyou have been successfu[?

In a country of L3 billion peop[e, not more than a few [a/d: peo le connect
with contemporary art. Even corporate beads, engineers, and d[;ctors have
no idea about contemporary art vecause tbey have never been exposed to it.
For examp[e, recentl) at an event, | asked a group of 1500 architects and
designers if tbey bad beard the names of 10 Indian artists such as
Subodb Gupta, Sudarshan S}Jetty, Riyas Komu,_]itisb Ka[lat, Bose
Krishnamachari, S. H Raza, F. N. Souza, V. S. Gaitonde, Vivan
Sundaram, /mrdl) 30-40 Peop[e raised their bands.

I t/airzkmajority of the Indian population have never bad an opportunity
to connect with art. As an artist, 1 started to worry if [ was going to create
art onl) for the eyes of a few Of course you create art for )ourseir, but
still, an artist needs an andience. So that's w/gy I fe[t the need to create a
museum. All my friends tbougbt that 1 was a total foo[ and tl)@f said
that noboq]y would show up. But the museum bappened, and toclqy we get
from 100 to §00 People coming every d@z paying a tic/@t of 300 Rs.

The best example of appreciation | have received, there was a roup of
farmers who came from Sind/oudurg in Mabarashtra. Tbey told me one of
their neigbbours, who is also a farmer, bad come to Goa and be saw our
signages and be visited the museum. He went bac/vmd told them to go to
Goa, not to visit the beach because “Their beach is exact[) [ike ours gut go
to the Museum of Goa.” That was so lovely!

The other appreciation | get is from children. So there is a /@nd of sort of
connection | tbin/}?we are able to develop. But one museum: is not erzougb.
Next, 1'm doing the Beer museum in Goa . In a remote site in
Ma]mrasbtra, 1 am also creating two museums, Museum of Gandbi and
Museum of Makamsbtm, as well as a sculpture Park: I bope to bring li/(_e
minded peop[e togetber, and conduct this experiment to prove that art can
c/mnge the socioeconomic structure of a 'vi[lage. I believe that de'velopment

bas to balblben boldz’ng the finger of aestbetics.



EDITED EXCERPTS FROM
AN INTERVIEW WITH ANJCHITA B. NAIR
SUBODH KERKAR

e Considering the diverse range of events and activities that
are lvosteal(it MoG, how do  you balance betrween preserving
the institutions vision and responding to e'volfving audience
interest?

In geneml, you can't imprison art in a compartment. Y ou can't be an
artist unless you read newspapers. There's no compartment like, this is art
and this is not art. Art is an expression OZ time, so you should be aware
of e've;ytlving that is /mp ening during that time. Whetber it is cu[z'nar)
arts, music or cinema, po itics, an artist is a sensor, receptor and
transmitter of ideas in a society and so e've;ytlaing is valid.

e Histories of Goa is a permanent exbibition at MoG that
bi /:v[ig/ats lesser k_nown bistories of the States past. You
a[sgo say that the collection is d)namic. How do  you sort of
balance between the two?

Initially when 1 started the MOG, it was intended to be just my own work
because 1 was worgng on loistor). Then | started givin lectures on kistm_’y
to other artists an encouraging them to create wor/g jir us. We bave at
least 0-4-0 artists who bave created wor/‘s for MOG now and our Po[icy
isto ga've as many artists as Possib[e. We are a dynamic museum, we are a
;gybrid of a musewm and a al[ely, but some worzis permanent so we are
more a musenwm than a gcz[ ery. We askczrtists to come up with ideas,
sometimes we fund the wor/(_, sometimes we buy the workomd we k_ee the
work for sale at the musewm. But at the same time, we are not art aia[ers,
we are art promoters.



EDITED EXCERPTS FROM
AN INTERVIEW WITH ANJCHITA B. NAIR
SUBODH KERKAR

 You said you get as many artists as you can, So what is
your criteria ]gor se[ecting these artwor/(_s or artists¢ Does it
have to be connected to the bistory of Goas

The curatorial Po[icy which 1 follow is named Tukamm po[ig;, or the
Kabir Po[ig. The saint movement was a very important movement all
over India, and saints like Tuk_dmm, Nawmdev, Jmmesbwar took_tbe
wisdom of Vedas to common People in local [anguages and in simple poems
which could communicate with e’ue;yboq[y. I want to be the Tu/@mm of
contemporary art. Tuk_amm's poems are, Per]mps some of the best poems in
the world, but tbgy are sz’mp[e and easy to understand. So communicatin
with our andience is a priority to us. And then of course the selected woris
of art should not be forgetmb[e. It is a very sz'mp[e curatorial Po[ig;.

e How do  you see your role as an artist intersecting with your
role as a curator and a museum director to do these sort of
sometimes become conf[icting?

No, I don't tkinkso. Because this becomes conf[icting when you are in
competition with otber artists. I'm beyond competition. Basically 1 believe
that competition should be amongst norses, not amongst human bez’ngs. So
that's w 2) there's no conﬂict



EDITED EXCERPTS FROM
AN INTERVIEW WITH ANJCHITA B. NAIR
SUBODH KERKAR

* Going abead, what are your aspirations for the Museum of
Goa? How do  you envision its growt]v and impact in the
[arger museum sector or cultural [omdscape of India?

The MOG is not a very buge museum. My dream will be to set up
sometbing [z‘/@ the MOG in every state, self sustainable musewms should
be e’ue}ywbere. I deﬂniteb am encouraging a second line of [eddersbip
where there are more peo le to follow this idea. So far 1 bave not received
1 Rupee from any CSszjt)nding but 1 feel z'fpeop[e see that this is a sincere
effort, 1 see no reason why they would not support it.

For the new project, 1 had a meeting with all the Pancb@)at members of
the vil[dge an tkgy were all in support and there are about §000 vil[dges
in that 'vi[[age and I'm going to have a Pub[z’c meeting to the vi[[age about
this project. So 1 will bave at least over 3000 Peop[e attending it. The
community will be part of this experiment of seeing how art can aid
deve[opment.

e Oue final question, what would you want the future of the
museum sector to [00/(. Ii/(.e?

Future of the museum sector lilze any other sector bas to respond to the new
needs, which is very difficu[t, ecause | fee[ no Pub[ic art of substance bas
lmppened in this countr after Hampi. We have a lot ofgood artists, but
the peop[e who are in cé)c,zrge of c]aoosing art bave no business cboosing art.
1 believe we bave to educate, liberal arts should be tau lﬂt, especial[)
decision ma/(_ers who are at the centre of activities should also bave some
/{_z'nd of training in art bz’stor).
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STAR-TEFACTS

India's rich cultural [egacy is woven with threads of
kistor), art, and kerimge, each artefact te[[ing a
unique story o the subcontinent's diverse past. In
this section, we fourney through 100 museums across
Indid, s]vowcasing the most cierisked pieces that
define their collections. As we delve into these
mnseums Pri{ed 0ssessions, we celebrate the stories
tk@i preserve an the connections tlJe) foster between
the past and present. From ancient relics to modern
master pieces, each drtefact is a testament to the
ingenuity and creativity of the artisans and cultures
that have sba[)ed a timeless ci'vi[i{dtion.



STAR-TEFACTS

THE GOVERNMENT- UM

CHANDIGAR!

This sculpture dates backto the 2nd century
AD and is an image of a Buddbist deity
known as Hariti found in S§dmb Dberi. It
isa one—of—a—/‘ind exazmp[e of a sculptuml
treasure because it is inscribed and dated.
Hariti, who was essential!y a demon before
the Buddba bimse[f led ber to the rz;g/vteous
patk, later evolved into one of Buddbism's
and India's most revered Mother Goddesses,
whose /Jero—worsbip spreaa’ from Gandbara
to India, as well as to China and Japan in
the Far East, and all the way t]oroug/n the
ages from the first century BCE to the
present. The smna’ing sculpture of Hariti is
one of the 627 Gandbaran sculptures
donated @y the Labore Museum at the time
of the Partition.

NATIONAL MUSEUM,
NEW DELHI

This fz’gure isa remar/@ble achievement of
the artists of this ancient culture. From this
master piece we know that the Harappans
were s%i[led in metal[urgy and knen: how to
cast all oys of metals using the lost wax
process. This image of a_young woman; [arge
eyes, f[at nose and bunched curb bair are all
fedtureol in an artistic way.

The tilted bead and ﬂexed /qzees and bent
rig/:t arm dmmatica[b resting on ber laip
and the other band boldz‘ng a bowl suggests a
dancing pose. The laemy armlets and the
forearm ringed with bang[es match ber
]Jeaw neckornament.



STAR-TEFACTS

Mumqqa—i—C/ougbmi

PARTITION MUSEUM,
AMRITSAR

When Basant Kishan Kbanna and bis wife
Leelavati fled their Labore bome with their
children on 14 August 1947, tb@i assumed
tbgy would return soon. T/vgy carried little.
This Mumc]c]a—z’—Cbugbtai, Leelavati’s most
cherished bool&, is one of the fen: memories of
the [t'fe [eft bebind. Published in 1928 in
Labore, it is a bookof paintings by Abdul
Rabman Cbug})mz’.

Teyyam breast—p[ate of
Bbagcz'vati

MUSEUM OF ART &
PHOTOGRAPHY, BANGALURU

Breast—Plate Personif)ing the deit)
B/mgcwat/ai belonging to the Teyyam
tmdition, a sprit cult Pmctz’ced in the parts
of northern Kerala. 1t is worn by the
impersonator durt‘ng the invocation ritual of
a[ongside weapons and other attires which

persom'b/ the deigy.



STAR-TEFACTS

Svayambbu Stupa, Newari
Buddbist Manuscript

LALBHAI DALPATBHAI
MUSEUM, AHMEDABAD

The folz’o describes the P[easamt view of the
bill, t})icldy covered with colourfu[ trees
inbabited by exotic birds. Milky white
dome of the stupa, surmounted @y the
bdrmi/ta, the gilded cube, with all seeing
eyes of the Buddba, spar. les against the
briglat orange bac/(groun and immediate!y
attracts the attention of the viewers.

Dowry Box

VECHAAR UTENSIL MUSEUM,
AHMEDABAD

The three legged domy box is a specia[it)/ of
the Kathi community of Saurashtra and is
given at the time of marriage for storing
clothes and jewe[leiy. The decoration of the
lotus and sun ymbo[, ymbo[i{es their be[ief
of being Surya Vanshi.



STAR-TEFACTS

Rudrashit
(rep[iccz)

) R L A
IDAS |

MAHANT GH
MEMORIAL _S_*EFTEI\’I_:?B_AIPUR
p-== %
- b e

This sculpture isa replz'ccz of Rudrashiva,
which is present at Tala 'vz’l[age. [t is a 6-
foot—bz;g]v figure in red sandstone. This is a
orze—of—a—/q‘nd piece that resembles a Ya/g/m
figure except for the Raudra or Ugra
(aggressive) expression. Tala, in the
Bz'ldspur district of C/mttisgar/:, was
discovered by ].D. Welger in 1873-74 and
is famous for its Devrani-Jethani Temples
and Indian sculpture and art. Historians
bave claimed that the Tala fvi[[age dates
backto the 7—8tb century AD. The famous
excavation at the Devarani Temple durt’ng
the years 1987-88 revealed an extremely
unique sculpture of Lord Shiva, or
Rudrashiva. Body parts made of animal
and buman faces ma/@ this a unique figure,
and these animals are associated with
various astrological signs li/@ twins with
Gemini, kumbbds with Aquarz'us, lions with
Leos, balance with Libm, crocodiles for
Capricorn, virgins for Virgo, Scorpios,
Cauncer, etc.

4,oooyear—0[d mummy,
Gourvab

INDIAN MUSEUM,
KOLKATA

The Indian Museum's Egypt Gallery is bome
toa 4,oooyedr-o[d mummy. This mummy is
said to bave arrived in India in 1882 cmd,
as per records of the Asiatic Society of
Bengul, was given as a gift to the Society lgy
a British officer and Lientenant of the Lz;g/vt
Cavalry in Bengoz[ called E. C. Archbold.
When the Asiatic Society set up the Indian
Museum, the mummy was p[aced bere on
disp[c_zy. Measuring 162.5 cm in [engt/y, it is
believed to have been a man who came from
the tombs of the /‘ings at Gourvab (possz’bl)
referring to the Gourna region on the western

bank of the Nile) in Egypt.
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STAR-TEFACTS

1. Hero stone, Arcbaeo[ogim[ Museum, Goa
2. Ayyanar with Purna and Pusb/@la, Thanjavur Art Gallery Museum
3 The Granite Cross (Open disp[@/), quyamperaor Synod Church - Synodal Museum
4. Lion Cﬂpiml of Asbolqm pi[[ar, Arcbzzeo[ogiml Museum, Sarnath
5. Dowry Box, Vechaar Utensil Museum, Abmedabad
6. Rudrashiva (replica), Mabant Ghasidas Memorial Musewm, Raipur
7. Kori (local currency), Kutch Museum, Bbuj
8. Mother Goddess, Arc/meologica[ Museum, Nagﬂrjunak'onda
9. Hook_ak, Gyan Museum, Jaipur
Io.Eckinoidea, Fossil Museum, Varnavasi
11. Ghee Container, Kerala Museum of Fo[/dore, Kochi
12. Miniature Hob Quran, Salar Jung Museum, H)dembad
13. Teyyam breast—Plate of B/mga'vati, Museum of Art & P/notogmp/gy, Bengﬂ[uru
14.. Coin Boards - Pana Pa[akas, Napier Museum, Tbiruvanantbapumm
15. Dancing girl, National Museum, New Delbi
16. Statue of the emperor szisk/@ with inscriptions in Brabmi Script, Arcbaeo[ogiczzl Musewm, Mathura
17. Kannappa Nayanar - Wood Carving, Government Museum, Coimbatore
18. Cboumukka linga with  yoginis, Balurg/mt Col[ege Museum, Balurg/mt
19. quyambkn Stupa, Newari Buddbist Maunuscript, LD Museum, Abmedabad
20. Armlet, Odisha State Tribal Museum, Bbubanesbwar
21. Protection ring for Santhali men and women, The Museum of Santal Culture, Bishnubati
22.Sarangi, Arna Jharna: The Thar Desert Museum, jadkpur
23. Nagajari Kkani/@rgaon Inscription, Assam State Museum, Guwabati
24.Sawatobbadri/@ s/arine, Parsvanat/m, RKMV Museum, Purulia
25.Nataraja Stone Sculpture -18th Century A.D., Government Museum, Palani
26. Male Stomach, C.2nd Century AD, Allababad Museum, Prayagraj
z7.Tandavesvam, Government Site Museum, Aibole
28. Theli (Bag), SEWA Hansiba Musewm, Abmedabad
29. Buddbist diety, Hariti (2nd century AD), The Government Museum and Art Gallery, C/mndigarb
30. Muwmmy, Baroda Musewm, Vadodara
31.W00d fossil, Government Museum, Pudukkartai
32. Didarganj Ya/g/oi, Bibar Museum, Patna
33 Hand Painted Fan, Bburi Sing/n Museum, Chamba
34.A Mendicant’s Portable Shrine, Scms/qiti Musewm of Everyday Art, Gurugram
35 Kettle and a creamer from a tea set, Amrapali Museum, Jaipur
36. Drum slzzb, Site Museum, Amaravati
37.Stone inscription, Language—Ambic, Script—Naskk, Bangiya Sakit)a Part‘s/md, Kol/@m
38. Emperor A/@ar Armour, C/o/oatmpati Shivaji Mabaraj Vastu Sangm/mlqya, Mumbai
39. Navanit/m/qisknan, Government Museum, Cuddalore

4.0.Adimt}m sezzted, Central Museum, Indore



41. Temp[e Chariot, The National Crafts Museuwm & Hnst/@[n Academy, National Handicrafts and
Handlooms Musewnn (NHHM) , New Delbi

42. Amman - Made of Wood, 18th Century. Government Museum, Rﬂmnnatba[zumm

43 Ancbor, Government museum, T/airuclaimpa[[i

44. Diamond-studded gold tiffin box of Nizam of Hyderabad, Nizams Museum, Silver Jubliee Museum or the Purani

Haveli Museum, Hyderabad

45. Tbuntkinn, Government Museum, Virud/mnagar

406. Diamond tl)rone, Arcbaeo[ogical Museum, Bodb Gaya

47. Bki@sbndanar, Government Museum, Kanckipumm

48. Roya chariot used b) the Mnbamja and Amma Mabnmni, Sree Chitra Enc[afve, T/airuvnnnntlmpumm

49. Bbuvaraba Open Dislbla), District Museum, Vidisha

50. Vintage Station Benc/v, Chennai Rail Museum, Chennai

SI. 4,000year—o[d mummy, Gornwz/v, Indian Museum, Ko[/@m

52. Ivory Throne, Kuthira Ma[i/@ Palace Museum, Tbimvanantbnpnmm

53 Musical stone, Government Museum, Sivagangai

54.. Ivory Boomrang, Government Museum, Vellore

55. E/‘a mukba Shivling 6th Cen. C.E, B/mmnd, Satna, Triveni Museum, Ujjain

56. Mabado (great [minqnin), Me/omngark Fort and Museum,_]odkpur

57. YP 2511 Preserved, Mysore Rail Museum, Mysuru

58. Zodiac Tab[e, Government Museum, Erode

59. Street Play Art Objects, Government Museum, Krisknagiri

Go. Mabamveendi, Government Museum, Tiruvarur

61. Heptanesia, Dr. Bhau Daji Lad Museum, Abmedabad

G2. Portable Altar, Late 19th century, Museuwm Of Christian Art, Goa

63. Antiqne Bird Toy Cart, The Heritage Transport Musewm, Haryana

64. Hero Stone Depicting ‘ja”ik’/@ttu’, Petbtban@m/@mpal@am, Government Museum, Salem

6s. jas/vtn Devi, Government Museum, Madurai

66. Kurumba Musical instrument Buguri, Government Museum, Udagamﬂndalmfn

67. Sarco bagus, Government Museum, Tirwvannamalai

68. Tambura, Government Museum, Karur

69. Wood Carving, Door, Tribal Dance, 19t/7 Century, Koraput, Purvasha Fo[kAnd Tribal Art Museum,
Odi Art Centre, Barku[

7o. Silver swamy tea service, C. Krishniab C/oett) Crystal Musewm Salon, Bengﬂlnm

71. K-20 Fairchild aerial P})otogmlbb) camera, Museo Camera- Centre For The P/yotogmp/yic Arts, Gurugram

72. The Malmmja of Mysore Saloon - Interior Bed Room, 1899, National Rail Museum, New Delbi

73 Nethaji’s Philco Radio, Theni District Government Museum

7 4. Prince and Princess of lran, Victoria Memorial Hall, Ko[knm

75. Mabarana Sangram Sing/o 11 in a Boat Procession and Hunt, Udaipur City Palace Museum, Udaipur

% Untitled by SH Rasa, National Gallery of Modern Art, Mumbai

77. Despair by Satish Gujral, National Gallery of Modern Art, Bengaluru

78. Ragamala series. Ragini B/aopa[i, Bi/@ner Museum, Jaipur

79. Dawn of Independence, Nebru Memorial Museuwm and Library, New Delbi

8o. Gi{git Manuscript (5t/9 century), Shri Pratap Sin b Museum, Jammu and Kashwmir

81. Southern India Map, Kalakriti Arclni've, H)demfad

82. A”uant—garde st)[e carved b oclg, Ano/d?i Museum of I—Iandprinting, Jaipur

83. Mura qa—i-Cbug/omi, Partition Museum, Amritsar

84. Wooden Toy (Bu[[ockCart) b) M. F. Husain, Kiran Nadar Museum of Art, New Delbi

85. ‘Crucifixion’ by Jamini Roy, National Gallery of Modern Art , New Delbi

86. History of /Q'tes, Kite Museum, Abmedabad

87. Alapu{lm Canal, Kerala Museuwm, Kochi

88. Persian Garden Carpet (Char Bngb), 17tk century, Albert Hall Museum, Jaipur

89. Series Of 141 Watercolours of An Unknown Indian Artist Depicting Life In The Early 16th Century, Houses
of Goa, Goa

90. Kullu rajab memorial stones, Nicholas Roerich art gal[e;y, Kullu

o1. Old Passports, Museum of Mewmories, Kargil

92. Long—barre[ed (matcbloc/@ guns (left) and F[intlockguns (rigkt), HH Mnbnm]’a Sir Jiwajirao Scindia
Museum, Gwalior



93. Textiles for the Mugbzzl and Regiona[ Courts, Calico Musewm, Abmedabad

94 Shebnai of Bismillab Kban, ‘tambura of W Subbulakskmi and the concert attire of Pt. Bbimsen Joshi,Indian
Music Experience Musewm (IME), Bangaluru

95. Statue of Saint Mira Bai, Big Foot Goa - Ancestral Goa, Goa

96. Misprinted or wrong!y Puncbed coins, The Singaria Coin Museum, jod})[mr

97. Ari/@medu Beads, Chennai Museum, Chennai

98. Weapons, Government Museum, Km@mkumari

99. Cbu[m of the boabguard regiment of the tibet army, The Tibet Museum, Dbaramshala

100. Mabatma Gandbi's bloodstained dboti, The Gandbi Smriti Museum, New Delbi
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Ancient Indian Art
@ancientindianart

Exploring the rich dt‘gital repository of India's artistic berimge each post
unveils a new facet of India's ancient bisto;y and culture.

o ancientindianart o ancientindianart 0 ancientindianart
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The Heritage Lab
@theheritagelab

A a’igital treasure trove of cultural narratives, each post invites
explomtion and s]mring, fostering a deeper connection to India’s unbeard
stories and bistories.

thehemagelab e theheritagelab e theheritagelab

HASIRASHI

SHORT BIOBRAFHICAL COMIC »

@ theheritagelab e theheritagelab

HOW TO

ACQUIRE’
THINGS

British Museum

MAKING
MUSEUM PIECES
o l§ OUR FORTEL
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Sarmaya Arts Foundation
@sarmaya_india

Redefining the museum experience, the digital experience of Sarmaya, where tl)gy
blur geogmpbz’ccz[ and Pb)sical boundaries of a museum, and showcase the [z’ving
keritdge of the Indian subcontinent, makz’ng the })erimge and art accessible to all.

sarmaya_india and artandwonderment mg rereetlfound_atmn and sarmaya_india . 5armaya_indi§
Mumbai, Maharashtra Bangalare, India Ahmedabad, India

S

sarma?ra_lndla . sarmaya_india . sarmaya_india
Mumbai, Maharashtra

How Sarmaya Is Redefining Museum g . S - N Sarmaya Talks
Experiences Through Its Digitally- ( :

. = - Tomorraw | 6 PM | The Asiatic Society | Mumbai
Driven Approach A ‘ -
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Mayank Kaul
@mayankmansinghkaul

A textile curator's chronicles of textile traditions and innovations, bis
every post is careful[) curated ensembles of our rich textile past.

@ mayankmansinghkaul

deviartfoundation and
“ mayankmansinghkaul wee
Mational Crafts Museum & Hastkala Academy

Gulded Walkthrough
bry the curatar
MATANE MANSINGH KAUL

T8 February (Sunday] st 1200 PM

Syl Eshisition Galbey Dot Courtyied
Cealt Hursar, B Marg, Horw Dl

Fresented by Crafis Muteum Gy 1 froe dor ol

. kg rice regiusatos scpired

M““M"“’. o Kegites bare: a5
Hasting poter:

polat: Courtyard
wtuide exhibitkon at 11:45 AM




Deepthi Sasidharan
@lampglow

With a metz'culous[) curated collection of posts on Indian art and jewel[eiy,
she exp[ores _yesteryear dqys of colonial and bistorical India a[ong with modern
interpretations and [inkﬂges.




Usha Balakrishnan
@balakrishnan.usha

A jewelle;y bistorian and curator she m/@s us tbrougb to explore Indian
jen;e[[e;:y, narrates a story of opu[ence and legczgz, inviting viewers to view
various artistic traditions tkraugb time.

@ balakrishnan.usha & balakrishnan.usha & balakrishnan.usha




Marg Magazine
@margmagazine

An iconic Pt’[lar of South Asian arts, every post reﬂects the past but also
s]mpes the future of the region's creative expression, offering a timeless
narrative of innovation and tradition.

/q margmagazine /q margmagazine phls /q margmagazine

enm I('Q" "4‘""""“’“"“ Early Indian textiles
aof discovered in Egypt

invite you to the rale

Histories of

Qver o panel discussion
James McHugh
Malayka Shirazi
Projit Bihari Mukharji

In contwarsation with

Naman P. Ahuja

‘Wodnesday, March 27, 2024
Toa: & PM | Discussion: .30 P




MAP Academy
(QIQET T e [111)Y

Offering more than just a sc/volar[) journey tbrougb South Asia's artistry, where
every post is a step towards a deeper understanding of our cultural bisto;jy.

" map_academy o L] map_academy

.’ map_academy and takeonart

ARCIiIﬁTURE

4
.’“--_._l — —-—-.f\"'
Qv
v

eso. N :J Q v ese N

» -  map_academy

.“ map_academy and artresourcesteaching

> LECTUREG:

Crafti rﬁg the\Natlon afte
11947: The School, the
‘Museum, the Government

Presented by Dr Annapurna Garimella

Presented byDrAn_r_iqurm Ganr(.-gft_a

21st February - 20th March 2024
Online onZoom

Eth March 2024
6:00 pm IST on Zoom

Free Registration

MAPACADEMY

MAPACADEMY .
P Q V sene m "

.h._’:\\ O v esns
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ARTEART

ARTEART
@arteart_official

A dz’giml platform that cczrefullj curates to open doors to India's vibrant art
scene, it invites immersive engagement, bringing in new lens to appreciate the
dt"versigy of Indian creativity.

omma arteart_official arteart_official

o arteart_official

What are you going to do with your art degree?
Be an unpaid intern for an art organisation

Qv W

.“ artandcharlie and arteart_official

In
Conversation
with
Mad Mughal
Memes

ART anD
HUMOUR

| don't know if coffee increases my life span
but it absolutely increases the Life span of the people
| deal with in the morning.

a7 - R DAY e R



William Dalrymple
@williamdalrymple

From bistorical anecdotes to narratives, bistorian’s view of dqy to dqy bisto;:y and
unknonm past, made transparent to [cgymen.

(R wiliamdairymple o (R wiliamdalrymple = (iR wiliamdalrymple

williamdalrymple
Mgma, Jaipur House, India Gate
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MUSEUMS IN
INDIA

Ministry of Culture

Government of India
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Source: Directory of Museums in India 2023
The Directory is released annually and newer museums are updated in the revisions
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CENTRE FOR
MUSEUMS &,

The Centre is a shared vision of CULTRE and INDICA to revitalise the societal
and economic importance of museums in the cultural landscape of India. This Centre
aims to fucilz‘tute creation of 21St century museums that are flexible, connected and
responsive, éy wor/(_ing with existing museums as well as de've[oping new museum
concepts.

The Centre focuses on museum-based reseurcb, defining new concepts & road maps,
museum management struz;gy, de{ining visitor experience for the museum, murk_eting
and outreach P[unning and possi le sustuinubi[it) p[unning.

CULTRE

Cultre is a creative and cultural enterprise that see/@ to promote the access,
understanding and experience of India’s P[urulistic cultural berituge to young minds
and life-lon iurners through content, Proa’ucts and experiences. With its Product
bran s Cu[tgreBOX, tangible Products are created that bridge the understanding of
India’s rich culture unaf%verituge to the modern era. With the combined efforts of
cultural institutions, bistoriuns, master cmftsmen, Product designers, and Cu[tre,
comes the CultreBOX - all t]vings culture, in a box.

INDICA

Indic Acudem) is an Institute for Indian know[ed e systems that envisions the well-
being of all lveings. A non-traditional university that aims to protect, preserve and
promote traditional institutions, k[now[ed e and Pructice in its goul to seeku g[obul
renaissance of Indic ci’vi[i{utionu tkaugit. The organisation offers unique,
autbentic & immersive [earning experiences that enable leaders to ful le their
potential,]mssion and purpose.
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CONTACT

Website: www.centreformuseams.iu
Ewmail: info@cu[tre.in

Phone number: +9 1-8376826390
Instagram: @centreformuseums
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